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FAITHFUL. 
[From the German.] 


BY M. E. W. 





“Thou roam’st with thy zitter through that street and 
this, 
And takest for paymeut both kreuzer and kiss.” 


“Aye, kreuzer and crown, for by them I mast live, 
But a kiss for love only to take or to give. 

** For my heart is my Frauzcerl’s, he rules it alone, 
And my faith is as true as the queen’s on ber throne. 


*‘And where, pretty maid, has thy false lover gone ? 

And why sings the bride with her harp, all alone?” 

** My love is not false, with the Kaiser afar, 

These seven long years he has been to the war.” 

‘* The maidens of Scotland are tempting and fair, 

And fond melting eyes have bewildered uim there.” 

** My darling has eyes like the stars, and their light 

Is faithful to mine as the moon to the night.” 

‘But red lips have wooed him with swe tness and song, 

For seven years of absence are lonely and long.” 

** Thou seest this rosebud that lies on my breast, 

For kreuzer and crown I have bartered the rest, 

‘* My darling has lips like the flower, and my kiss 

Is fresh to their touch as the perfume on this.”’ 

** Sweet, innocent maiden, how guileless thou art 

To dream thyself nearest the wanderer’s heart.”’ 

**Ah, some may be faithless, the earth it is wide, 

But to him I am more than the who.e world beside.” 

“Thou art more than the whole world to me: I 
thine; 

Come, pillow t .y head on this true heart of m ne.”’ 


am 


“My Minna!” * My Franzerl!” 
rest.”” 
The zitter has fallen, she li s on his breast. 


> .—. 


SIDE BY SIDE; OR, ALMOST AN HEIR. 





BY D. C. ADDISON. 





CHAPTER VI. 

Home again, with a little more wealth, 
and far brighter prospects, renewed energy, 
more and higher ambition, and what is 
perhaps a natural consequence, a little less 
contentment. 

We soon began to talk of wishing to go 
to Europe, as we worked on together, and 
formed schemes and built anew our beau- 
tiful castles. It was a pleasure to build 


them, whether we ever lived in them or not. 
The fatigue of the journey and the ex- 
citement attending it, had caused Gretchen 
to feel a little indisposod. 
I was alone, one day, in our enchanted 
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studio. I felt very lonesome at work atjsearching eyes that seemed to follow me 
|my easel. I had an old, dim, rather dilap-| wherever I turned. It was the picture of 
idated picture of Hogarth’s (I judged by itsia young woman of rare beauty, whose eyes 





‘Come home to thy | 


character) to copy. 


rising, I thought, for | heard the shutters 
rattle somewhere, and once I felt almost 
certain I heard footsteps, and a key turn 
in some of the doors. There were just two 
doors in all the building that I had not 
been able to open, and I fancied it was one 
or both of those doors that I heard opened. 
I stopped my work and listened intently ; 
but all was still, and I went to work again, 
and nothing more was heard for nearly an 
hour, when again the noise of footsteps 
and the opening of a door. I held my 
breath, and I thought I distinctly heard 
| the key turn in the door. One thing was 
| certain; whoever it was, had not discovered 








Time had so nearly | turned upon me almost asif from a living 
; . cle ! : ; 

effaced it, that it was difficult to trace the| face. For some time I stood before it, as 

lights and shadows. The wind must be|if spell-bound. Was it the beautiful An- 


toinette, the heroine of the legend? I 
spent more than half the day examining 
these pictures, together with some other 
ornaments, such as busts and statuettes, 
that were placed around the room. 

I felt a compunction of conscience when 
I went out and saw the destruction I had 
made of the lock. This room must have 
been very sacred to the owner once, and 
what a vandal had I been to rush in so 
recklessly. I took off the lock, determined 
to send and procure one like it, together 
witha key. Inthe meantime I would open 
a certain drawer, which I found securely 
locked, and see what it contained. Perhaps 


| my sanctum. But if he had such free ac-|some clue to the mysterious inhabitant. 


|cess to the building, how long before he | 
YT ' a 

Who could |a corner, seated half concealed, was aman, 

be, and what did he want there? | It was already twilight, and with that sud- 


|would invade my retreat. 
| it possibly 


When I was on my way home, as I turned 


| that was what puzzled me; and, to tell the | den shock which every one feels when com- 
| truth, alarmed me. For what would I dojing near an object not clearly defined, I 
| if my haunt was broken up. It would {gave a start, and uttered an exclamation. 
| never do to mention to Gretchen anything | He thought he saw his vantage ground, 
about it, and I would not dare to Lring her |and stepping forward he demanded inso- 


j here again. I 


tance into that room. As a 


of picking locks. 


one, no ordinary key fitting it. 
[ had not observed, that before. 
things, no doubt, were coffined there. 
shcok the door, when I thought I had 


it, when it gave way, and I found myself 
sprawling upon the floor of a magnificent 
room, literally lined with pictures; some 
of them old, but many were of more mod- 
ern date. Some of them, evidently were 
American landscapes, rich in all the gor- 
geous coloring which autumn lends to foli- 
age. They had been drawn by a master’s 
hand. But while I viewed these beautiful 
landscapes, there were: two deep, soft, 








loosened the lock; I pushed hard against | idate me. 





would investigate the mat- jlently, ‘‘ By what right are you found haunt- 
ter; make another attempt to gain admit- jing around these premises i 

ast resort, I | 
would have recourse to the burglar’s method | ing your question, and asking you by what 


‘“‘ Let me answer you,” I said, “by return- 


|right you are found haunting about these 

} 5 o 
Accordingly, the next day 1 commenced | premises ?” 

operations. It was a difficult undertaking, | 


His face was of that peculiar stamp, 


as it appeared the lock was a complicated | which can assume a soft and gentle aspect, 
Strange | or one harsh, brutal and cruel, as best pro- 
Choice | motes his own selfish ends. 


He had evi- 


I | dently mistaken my nervous start for cow- 


ardice, and thought to browbeat and intim- 
He was too shrewd to suppose 
I was to be frightened with ghosts, phan- 
toms, or witches. 

After eyeing me a moment, Hans Fre- 
denburg, for he it was, took an entirely 
different course, and changing the tones of 
his voice, said: 

‘‘ Perhaps you are not aware, for it is not 
generally known, that I have a claim on 
these premises.” 

“O, indeed!” said I, changing my tone 
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also, ‘ [ believed the popular story in part— 
that is, that the house is deserted; but if 
indeed you are the owner, that alters the 
case. But how-were you able to obtain a 
claim when the real owner is not to be 
found ?” 

‘1 do not pretend to have a secure title 
yet, but shall have probably before long.” 

“ But how can you have atitle, when you 
have no communication with the rightful 
owner?” 

‘‘Old Hans knows his own business and 
keeps his own counsel,” said he, satirically; 
“but you may be sure a man does not pay 
all the taxes on a place from his own pocket 
without expecting something in return. 
One thing I can assure you, when two 
months more have passed away, it will not 
be lucky for a man to be found lurking 
around here without leave of the landlord.” 
He shook his head ominously and went his 
way. 

I had hoped to draw him out and gain 
some information concerning the former 
occupants of the deserted house; but I had 
failed signally; for, as he said, Hans was 
wise enough to keep his own secret, and 
thus far I had been wise enough to keep 
my secret, too. He little dreamed I had 
taken possession of the haunted castle. 

There was a mystery about it, that I 
found I could not fathom. Whatif it was 
really true that Hans would become joint 
proprietor with the witches in a few weeks? 
Did he only say that to frighten me away ? 
If so, why? Was there any smuggled prop- 
erty there ? Were all these splendid fixtures 
there, contraband ? 

I felt confident that something of that 
sort must be true, and resolved to ferret out 
the matter before the two months passed by. 
All the way home I was laying my plans. 
Perhaps it was no particular business of 
mine, but I felt sure that old Hans was en- 
deavoring to obtain a fraudulent title, and 
also that he had some one associated with 
him, and that the house was made a recep- 
tacle for stolen property. I might be tread- 
ing on dangerous ground, and at some 
unexpected moment be agrested as an ac- 
complice, if I should be found in my 
studio. 

Full of these thoughts I reached the lane 
leading to my home, and was met by 
Gretchen's foster mother, who told me to 
go in quietly, as Gretchen had fallen asleep. 
“She has been quite ill to-day,” her foster 
mother added; “she must not have her 
brain so filled with thoughts of going to 
Italy and Switzerland, and I know not 
where. Her thoughts dwell on such sub- 
jects the whole time.” 

“Nonsense. Such thoughts divert her. 
She is never more happy than when we are 
laying some project for an ideal stroll 
among the Alps.” 

“I tell you she is in a perfect fever of 
excitement. You don’t know all that I 








know, neither does she, or you might think 
differently. Some time I will tell you, but 
tea is waiting, so come in.” 

When: Gretchen awoke, I went and sat 
beside her, and, as her mother had said, 
her thoughts were continually on the sub- 
ject of travel. As for myself, I was one of 
the plodding kind, and should have been 
perfectly content to copy the works of 
others, and occasionally sketch a scene. 
But with her it was quite different. There 
was in her a vein of ambition, a mental 
craving for something higher and more 
noble. She was hungry for more knowl- 
edge and a wider field of labor. The fact 
is, I said to myself, I am the son of a com- 
mon plodder, and she is the offspring of the 
soaring eagle. I felt this to be so, for I 
had seen some of his paintings, and they 
were works of no common artist. If he 
had not been cut off in his prime, he 
would undoubtedly have reached the pin- 
nacleoffame. But was n’t it rather strange 
he had become lodged in this isolated 
place? Ill-health, no doubt—a desire for 
quietude, since all the country was dis- 
turbed by wars. In time of war there is 
not much opportunity for the fine arts to 
flourish. Painting, and sculpture, and mu- 
sic thrive when a nation is at peace. 

After a little pause, she said: 

“T have been making plans, and you, at 
any rate, must see Rome, and all beautiful 
works of art.” 

“ And I, too, have been forming plans. 
We must go, for a time, toa most charming 
place. The expense will not be much to 
take us there. It is to the charming valley 
of contentment, 

** Where peaceful rivers, soft and slow, 
Amid the verdant landscape flow.” 

“Ah, I know,” she said, smiling, ‘“I-am 
trying to fly too high, and you wish to clip 
my wings. You see I am afraid you are 
busying yourself too much with copying, 
for my father used to say he believed an 
artist would never amount to much if he 
confined himself to the works of others. 
He ought to see a great deal, and study a 
great deal, and at the same time acquire a 
style of his own, so that he would not be- 
come a servile imitator,” 

“Well now,” I said, “ you must not talk 
any more now, else I shall endeavor to have 
you created lecturer on the arts and sci- 
ences at that institution we have been help- 
ing to build up.” 

I then gave her a composing draught, and 
telling her to compose herself to sleep, I 
descended to the parlor. 

Mrs. Myers and her son were there, and I 
related to them my meeting with old Hans, 
and learned from Carl that the old miser 
lived nearly twenty miles from the little vil- 
lage, in a secluded place; that no one ever 
went near him, and thai he seldom came to 
the village. What claims he had on the cas- 
tle, if he really had any, no one knew. He 








was achurlish old fellow, and perhaps only 
made that pretense in order to keep me 
away. It might possibly be, though, that 
he had paid the taxes with a view to obtain 
a title; he might even have some forged 
title, for he was equal to anything. 

‘“‘ But do you really believe that the peo- 
ple hereabout, at this late day, suppose that 
house is haunted? Is there any one so 
ignorant and superstitious as to believe in 
witches so long after they have gone out of 
date?” 

“They do not exactly believe it, but the 
superstition will cling to them, transmitted 
from one generation to another. Just let 
a few persons claim to have heard strange 
noises in a house, and set up acry thata 
particular house is haunted, and that house, 
depend upon it, will be shunned, so that 
scarcely an individual could be found bold 
enough to sleep there, however willing he 
might be to wander about it during the 
day.” 

Carl said this with a sly twinkle of his 
eye. 

“ Ah,” I said, “if you mean me, I might 
prove to you that I would not fear to re- 
main at the castle the darkest night that 
ever was known.” 

‘Now for the wager.” . 

“Never mind the wager. I will agree to 
go the first dark night that comes.” 

‘Well, the clouds are gathering, and to- 
morrow night will be dark enough to sat- 
isfy us.” 

The next day I did not go to my studio, 
but remained with Gretchen. She was very 
anxious for me to try an original painting; 
said she was determined to do so as soon as 
she was able to get about it. I treated her 
enthusiasm lightly, and proposed for a sub- 
ject, “‘ The execution of a witch.” I could 
not think of anything that would make us 
more popular in the place where we were 
living. 

“Weare not going to remain here all our 
lives. We are going to Italy, to Switzer- 
land, to France and England, and then 
back to adorn our own native land,” said 
she, laughing. “The only thing I dislike 
West for is, that he deserted his native 
country.” 

Just then, by a preconcerted plan, Mrs. 
Myers came and peremptorily ordered me 
from the apartment, with the injunction 
not to return till next day. As we had ex- 
pected, there was darkness that night al- 
most to be felt. It was a night to try the 
nerves of almost any man, but I had made 
the place so long my workshop, that it 
caused me no terror whatever. I allowed 
Carl to lock me in the haunted castle, 
and take the key with him. I had plenty 
of matches and lights and fuel for a fire in 
the open fire-place, which was in my newly- 
explored room, for it was a little chilly now 
at evening as the season was growing late. 

Carl was not aware how easy a matter 
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it would be for me to pick the lock if I 
chose to do so, for I had all the required 
tools for that purpose, and the real reason 
I had for coming was to discover what there 
was so carefully locked up in the desk 
which was in the room, without loss of time. 
{ kindled my fire and trimmed my light, 
and by the time I donned my dressing- 
gown and slippers, it was getting late. 
I hung up my watch over the mantel- 
piece, and its ticking and the snapping of 
the fire gave me a little company. With 
all my bravery I should feel a little hap- 
pier with the lock which I had destroyed, 
replaced. So I set about putting one on, 
for I had brought it with me. I was nota 
good locksmith, and it took me till nearly 
ten o'clock to complete my work; but I 
flattered myself it was done very well, quite 
neatly, for the key turned easily. 

And next, I turned to the rest of my mis- 
chief. But scarcely had I commenced, be- 
fore I felt confident I heard a stealthy foot- 
step ascending the porch leading to the 
door; not the one by which I entered, but 
the very one that I once before thought I 
heard unlocked. 

A sudden thought of burglars and smug- 
glers rushed into my mind, and I gave a 
sudden spring, intending to make my es- 
cape in the opposite direction; that is, by 
the way I had entered. But the key of the 
door, which I had with my chisel, knife, 
and other tools, fell upon the floor, and I 
could find it nowhere. I was too much 
agitated to see it, had it been under my 
hand; for the person, whoever he was, was 
actually just at my door. It is, after all, I 
said, trying to steady my nerves, only 
Carl trying to scare me; I will sit ‘down 
and deceive him with composure. I had 
not long to wait before my visitor entered 
and stood before me. He was an old man 
with gray locks; but old though he was, 
there was a fire in his eye, and, as he fixed 
his gaze upon me, the very blood in my 
veins seemed to freeze. The unexpected 
entrance of any stranger, at such a time, 
and in such a place, had been sufficient 
cause to unnerve me. But to have those 
star-like eyes, full of “unrest,” shining 
upon me, full of indignation, too, was suffi- 
cient to paralyze me. 

[To be Continued.] 





The following notice was handed to a 
compositor to be “set:” 
** Marriep—A. Conkey, attorney at law, to Euphenia 
Wiggins.” 
** Love is the union of two hearts that beat ip softest 
melody, : 


Time with its ravages imparts no bitter fusion to its 
ecstacy.”’ 


A “proof” is soon taken and the proof- 
reader has the following version before 


him: 


*“* Marriep—A. Donkey, eternally at law, to Ephemia 
Piggins.”’ 
** Love is an onion with two heads beat in softest melody. 
Time with its cabbages impart no better food toa extra 
dray.” 








Written expressly for the Visitor. 
SOMETHING TOLD ME YOU WERE COMING. 


BY MARY. 


Something told me you were coming, 
Told me in a silent way ; 
And my needle flew the faster, 
For the subtle thought all day. 
You may read, but not remember, 
Careless eyes are slow to see ; 
*T is no matter, then, to whisper 
’T was a pleasant thought to me. 
Something told me you were coming ; 
And when evening softly stole, 
Wrapped in shadows from the hilltops, 
It grew brighter in my soul, 
Till L heard a quiet footstep ; 
Whose? You thought I could not tell. 
*T is no matter, then to whisper 
That I knew it, 0, so well. 
Something told me you were coming, 
And, perhaps, my eyes_were bright, 
For my thoughts tripped, all unbidden, 
To a happy tune that night. 
You may read, but not remember, 
Careless hearts are all the same; 
*T is no matter, then, to whisper 
You were welcome when you came, 
Sometbing told me you were coming, 
Told me surely, told me true; 
Welcomed kindly, for it brought me 
Sweet and h»ppy dreams o* you. 
Every song must have an ect. 
Every burden a refrain— 
*T is no matter, then, to whisper 
** Friend, when will you come again ?” 


ROMANCE IN CRITICISM. 


How much, we wonder, of the marvels 
related of Garrick, the Kembles, and the 
elder Kean was true, and how much the 
product of the critic’s lively imagination? 
Some such speculation is forced on us 
when we light upon a contemporary out- 
burst of seestheticism in which the critic sees 
what is invisible to all eyes but his. We 
refer not to subtle meanings, but to actual 
phenomena. One of the Sunday papers 
has in its Paris correspondent one of those 
vigorous minds which can evolve facts from 
inner consciousness; and in reading a 
lucubration of his this week, the doubt 
was forced upon us that possibly some of 
the criticism of fifty to a hundred years 
ago, which we now accept as classic, was 
constructed on a similar system. This is 
what he discovers in a play now running 
in Paris: 

“The Marquise sits down listlessly at the 
piano to play the valse from “ Faust,” while 
Lord Henry stands over the instrument 
watching her. In the playing of this valse, 
and in the expression of her face, Mlle. 
Desclee here absolutely photographs for 
the audience a girl’s broken heart. Never 
was anything more beautiful to my mind 
than this. The audience read the girl's 
heart through the music, now dashed off 
in wild petulance, now toned down to tears, 
now diminished into a very agony of pathos. 
You can see the color coming and going 
on the woman's face, the tears rising and 
being checked again as the music of the 
valse falls from her fingers, a recollection 
of other days.” 

Now this “coming and going” of color 
is just one of those physiological peculiari- 
ties which are very common in fancy writ 











ing, and very rare, if not impossible, in real 
life. A woman’s blood, as Dr. Darwin - 
points out in his last book, does not perform 
the antics prescribed by novelists, even un- 
der the influence of real emotion. She 
may flush when excited, she may blanch 
when agitated by trepidation or terror, but 
she does not turn from red to white and 
white to red successively, with the regu- 
larity of alime-light exhibition, as romance 
writers have caught from each other the 
trick of describing her. Not even in real 
excitement is such a phenomenon discover- 
able, while for an actress to do this under 
purely fictitious excitement is simply im- 
possible. Even were the action of the 
heart under control of the will, which it is 
not—even could the issue of nerve-force, 
which sends the blood surging to the face, 
be created by pretended emotion, as it can 
not—and could also the reverse of these 
actions be counterfeited, and the blood be 
made to retreat so as to leave the face 
pallid—how would it be possible to observe 
all this under the rouge and pearl-powder 
on a player's face? The statement is ridic- 
ulous. That ‘coming and going of color” 
existed in the observer's imagination, and 
is as mythical as the emotion of the sensi- 
tive novel heroine cited by Dr. Darwin, 
who used to blush all over her body—a 


physiological impossibility. Possibly the 


tears were equally imaginary, though 
these can by some people be evoked 
at will. The blood business, how- 
ever, is the invention of a romancist, 
and throws doubt upon the rest of 


the narration. And, seeing how easy it 
is for a picturesque writer to fill in bare 
outlines with glowing detail, and unwit- 
tingly to draw upon his imagination while he 
is recording impressions, the question arises 
whether the good old critics of yore did not 
similarly color their reports, and the flash- 
ing glances, the thrilling tones, the awful 
magnetism of great players now dead, were 
not much more vivid to the minds of 
writers thinking back upon them, than to 
the senses of the actual lookers on.—Lon- 
don Paper. J 


‘ 
ain 


THE CINCINNATI MUSICAL FESTIVAL. 


Cincinnati is to do something in the mu- 
sical festival line next May. There will be 
a large chorus and a large orchestra. The 
latter will be enlisted in about the same 
manner in which the great Boston Jubilee 
choruses were built up, and circulars of 
invitation have already been sent out to 
many societies. That the movement will 
meet with the hearty co-operation of musi- 
cians and the friends of music in the East, 
we earnestly hope. It is in the right 
direction, and under proper management 
it can not but advance the interests of 
musical art, not only in that single locality, 
but throughout the West and Northwest.— 
Orpheus, Boston. 
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NEW YORK. 
New York, December 16, 1872. 
To the Elitor of the Visitor: 

The 
Academy of Music here on yesterday, with a Kellogg 
matinee, which was fairly attended, and in which that 
distinguished hers 
in During the 
sang in twenty-two performances, taking the principal 


first Lucca season of Italian opera closed at the 





able and conscientious artist r as 


** Lenora,”’ ** Trovatore.”’ season, she 


role in ten. She has won upon the press and public here 
of late, her execution and culture being regarded of a 
high order. 

From the first night of the opera to the last, the per- 
formances of Lucca were individual successes. Upon 
all occasions she was met with the warmest applause of 
the house; and whether in the tragic or the comic vein, 
her singing and acting elicited both critical and general 
admiration. The season is said to have been a success ina 
financial point of \iew; and so it ought to be, for at no 
other period had we 30 many exceptional artists pre- 
sented in one troupe here by any operatic manager. 
True, that one or two newspaper writers aid corre- 
spondents came into collision on this point; but as 
neither party had the interests of art in view, it is 
The 


this evening, where 


scarcely worth referring further to the subject. 
company leave for Philadelphia 


they will perform for two weeks. From thence, they 
will go to Baltimore, after which they may possibly 
visit Boston, before moving in your direction. Lucca’s 


last appearance here was in the role of ‘* Mrs. Ford,” in 
the ‘* Merry Wives of Windsor.’’ The opera is, in my 
opinion, unworthy the attention of any great artist, as, 
from first to last, it does not present one telling solo. 
There is, to be sure, one good duet, tozether with one 
meritorious trio, in the last act, but here all the claims 
of the work to anything like genuine merit begin aud 
end, 

We are to have Rubinstein and Wieniawski again, in 





three closing concerts at the end of this month. Thomas’ 
orchestra will take part in the performances, so that we 
may expect the fin st instrumental ensemble that has 
ever been heard in this city. Now that the opera season 
has, for the time being, closed with us, concerts will be- 
gin to peep out inevery direction. Already several are 
announced, among the most important of which will be 
that under the dir. ction of Herr Bonawitz, on the 21st, 
at Steinway Hall, and a grand matince, to be given in 
the same place, by the celebrated composer from Berlin, 
Jean Vogt, assisted by Dr. Damrosch, 8. B. Mills, etc. 
This latter wili take place on Tuesday next, and prom- 
ises to be most, successful. The Philharmonic gave a 
concert last evening at the Academy of Music, which 
was most interesting, and at which Mule. Anus Drasdil, 
a very excellent contralto, distinguished herself. The 
works performed were large, but, as usual, some of them 
Still, this 
ater signs of vitality and improve- 


were not handled es they ought tu have been. 
society is showing gre 
ment than has characterized it some time ago, and it is 
thought that it will 
tained, but subsequently lost, as it is alleged. 

Somchow, the Sunday concerts are beginning to fail 
here. Those at the Grand Opera House and at Wallack’s 
have not paid. The fact is, the music and the jingle of 
glasses in the lager-beer saloons have overwhelmed them. 


recover the status it had once at- 


Where people can chat and drink together, and hear 
BeethoVen, such as it is, for fifteen or twenty cents, 
unless they are highly educated, they will be apt to stray 
in that direction. Sunday concerts never draw out the 
wealth and fashion of New York, and any element outside 
this is never very reliable regarding its patronage of en- 
tertainments not identified with the sock and buskin. 
Aimee is still giving opera bouffe at the Olympic. 
Lichtmay, who had been singing with her own company 
at Terrace Garden Theater, was constrained to return 
to the Stadt, where she is not, after all, drawing large 
houses. Terrace Garden Theater seems to be too far up 
town to command payivg audiences. 















* Le Roi Carotte,”’ although put on the boards of the 
Grand Opera House at an enormous expense, did not 
pay. 
with better prospects of success. ‘Lord Dundreary” 
Sothern remains at Wallack’s for some time yet. His 
‘*Brother Sam’’ will be produced on Saturday night 
next, when Mr. John Gilbert and Miss Effic Germon will 
make their first appearances this season. The eng 
ment 0° Miss Neilson, who succeeded the Boucicaults at 
Booth’s, closed at that theater lastevening. Miss Helen 
Temple appears here as “3 an of Are,” 
of France,” to-morrow night. 
the Fifth Avenue, 
boards at Wood’s Museum and the Bowery. 
Ethel enters ninety-ninth 
** Agnes,” in Sardon’s play of that name, at the I 








in 
Comedy is ail the rage at 
Kalcidescopic performances hold the 

her 


upon appearance 


as | 





ion | 





Square Theater, on Saturday night next. Niblo’s is 
once more under way; but it is alleg d that the manage- 


| 
ment made a mistake in putting the spectacular drama, | 
‘Leo and Lotus,” on the boards. Tony Pastor and the | 
But the fact is, © 


am of the impression that none of our places of amunse- | 


ninstrels are, I believe, doing fairly. 


We have had some lectures | 
Those of Mr. Stan- 

It is alleged | 
tuliman, his manazer, has lost by the | 


ment are paying just now. 
here lately, also, that were failures. 
ley were, I am sorry to say, singularly so. 
that Mr. 
Mr. Rullm nis unfortunate, for the Vienna Lady Orches- | 


effair. 


tra was a failure also. ; 

The weather, althongh pretty severe of late, is mild | 
to-day. | 
tions ; and as I shall not have an opport 


We are quite busy with Christmas prepara- 


unle 


y of drop- 
ping you another line before that festive period is past, 
[ shall avail myself of the present moment, and wish 
you and yours many a happy Christmas and many 
happy New Year. ARION, 


a 


ee ee 


| 
MONTHLY SUMMARTZ OF MUSICAL DOINGS, | 
| 
| 


(Condensed from our Correspondence.) 
BOSTON. 

The third symphony concert of the Harvard Musical | 

Association, on the afternoon of December 5th, was | 

finely attended. } 

The instrumental feature of the performance was | 

Gube’s symphony in E major, which was rendered py 

the orchestra in a very able and conscientious manner, | 

from Ba 8 | 

She has a fine and fa'l contralto | 








Miss Fairman sang the ‘Cradle Song,” 
Christmas Oratorio. 
voice. ' 
It 
origi- | 


Miss Mehlig performed Liszt’s Concerto in E fat. 

yas a brilliant and intellectual recital of a strong, 
nal, and masterly work. 

A nocturne by Chopin, and an organ prelude and 
fugue in A minor by Bach, cons ituted the remaining 
contributions of Miss Mchlig to the concert. The over- 


the interesting and enjoyable concert to a close. The 





f. urth concert will take pl ce on December 2 
On Saturday afternoon, December 7th, the lat 


i 
| 
| 
H 

ture to ‘*Ruy Blas,’’ played by the orchestra, brougit | 

. 

e Edwin | 

Forrest brought to a close his brief course of readings. ! 

It wasa rare literary entertainment, and a large audience 

Little did those who listened to his 
think that the voice of this 
actor had interpreted the utterances of ** Othello” 
the ** Moody Dane ”’ 

The attendance on the occasion of Theodore Thomas’ 


was in attendance. 
admirable delivery 


great 


and | 


for the last time. 
last concert, at Music Hall, was large. A fine programme 
was performed, in which Beethoven, Schumann, Liszt, 
Waguer, Franz, Strauss, and Gounod were renresented. 
The concert was, as were all the series, artistic and 
thoroughly satisfying. 

Mr. Peck’s popular concerts, postponed on account of 
the fire, will take place on Friday and saturday even- 
ings, December 20th and 21st. 

The attractions for both entertainments are extraor- 
dinary, for Mr. Peck, besides engaging Mrs. Moulton 

ud other solo singers, has made arrangements for the | 
appearance of Thomas’ 
Mehlig and Messrs. Osgood and Lockwood. 


entire orchestra, with Miss 
The pro- 
gramme has been issued, and isas follows: ** Beethoven's 
6th Symphony,”’ by the Orchestra; ‘*Air and Varia- 
tions,’ by Rode, Mrs. Moulton; ‘‘ Weber's Concert- 
stuck,’’ Miss Mehlig; (verture to “ Merry Wives of | 


’ 


Windsor,” Orchestra; Song, “Ask me Not,’ Geo. L. Os- 
good ; Song, ‘* Ma Mere etait Bohemicnne,’’ Mrs. Moul- 
ton; Waltz, ‘Lilustraticnen,”’ Strauss, Orchestra; 


‘*Traumerei,’’ Orchestra; and ‘‘ Hungarian March,” 





It has been succeeded by “‘ Round the Clock,” | 
| Christmas ennouncement. 


| duc 
| 
‘The Lily | 
| 


Mies Agnes | 
| 


| yet, by teacher or pup 


| the best musi 


| Grand Op-ra I 


| excellent expresgion. 











The programme for the Saturday matinee, Di cember 
2st, is equally fine. 

The Handel and Haydn Society make their usual 
The ‘‘ Messiah’ will be 
rendered at Music Hall, on Sunday eve, December 22d, 
with full orchestra end the chorus of the society. Mr. 
Lang willappear as organist, and Mr. Zerrahn as con- 
: Mrs. Moulton will make her first appearance 
in oratorio on this occasion. 


EARTFORD. 


It would seem from the following extract from a pri- 
vate letter, under date of December Mth, that the beau- 
tifal city of Hartford, Conn., is not so well stocked with 
resident m 1 talent as one might expect: 

‘‘As for music, so far as home talent is concerned, it is 
We have in this large building (the Chart. r Oak 
insurance Co.’s), the ‘* Hartford Conservatory of Music ”’ 


le 
4 





ocking. 


on one door. A French music teacher holds forth in grand 
tyle My ears are adsailed with their efforts 
from early until late; and I nave not heard a nicely ren- 
ivred piece of music from any voice or instrument, as 
The city is crammed with 
ew York and Boston nearly 
time, and the best theater tronpes visit us fre- 
Booth played one night, on Monday of last 


on another. 





ar 


ians from N 





all the 
quently. 
week, and the rest of the week, the company from the 
Nouse, New York. Rubinstein was here 
three weeks before. We have 2 fine opera house here, 
and any company out of employment fora few days in 
h bring their talent to this place, and always 


play to full houses.’ 
PilELADELPHIA. 


Mrs. Chas. Moulton, who is one of the most gifted and 


| refined of our American singers, made her first appear- 


this city on December 10th. 
a Mere etait Bohemienne’’ with 


She wore mourning, and evinced, 


ance th’s svason in 








She sang Masse’s ** M 
as was to be expected, in consequence of her late bereave- 
ment, less buoyancy, than on former appearances. 
Simeon Hasler’s first crchestrel concert took place De- 
cember LOth before a large andience, at Horticultural 
Hi: Ressini’s overture to ** Siege of Corinth” had a 
capital rendition, thouzh the orchestra was not strong 
The lovely ‘* Lovely’ paraphrase 





enough in numbers. 
was alro admirably performed. 

The other orchestral selections included Weber's ‘* Eu- 
ryanthe’’ overture and a ¥estival March—a very enjoy- 
able composition. 

Two of Strauss’ best compo-itions, ** Morgenbletter ” 
* Pizzicato”. polka were given with good 


waltz and 


j effect. 


The Orpheus Club, a new organization of male singers, 
of which Prof. M. il. Cross is the director, gave their 
first concert at Fund Hall on the 21st. Chas. Jarvis was 
the pianist. 

The first concert of the Abt Male Singing Socicty was 
given at Fund Hall cn the 4th. The programme was 
good and the audience fair. 

There has been a real hunger for opera in Philadel- 
phia, so that the first appearance of Lucca, on the 16th, 
occasioned much stir in musical circles. Mi-s Kellogg, 
too, was warmly welcomed. She has not been heard 
here in two years. The repertoire embraces ‘‘ Faust,” 
’ -¢ Trovatore,”’ ** Mignonne,”’ ‘* Don Gio- 
of Figaro,’ ‘‘ Fra Diavolo,” and 
The continues 
Lucca makes her deft in the 


* Huguenots,’ 
vanni,” ** Marriage 
** Linda Chamoni.”” 
through Christmas we k. 
role of “‘ Marguerite.”’ 

The corner stone of the building for the Academy of 
Fine Arts wes laid at Broad and Arch streets, on Satur- 
day, December 7th. 


” 


di combination 


ST. LOUIS. 

Adelaide Phillips’ Combination gave their first concert 
at Library Hail, on December 2d, to an audience fash- 
and fair in The programme was 
varied and not severely classical. 

The violin solos of Master A. Van Raelle constituted 
an attractive feature. This young artist is but thirteen 
years of age, and he handi.s the bow with remarkable 
precision and strength, displaying also a deep artistic 
feeling in his execution. 

On December 6th, the German Opera Troupe, at Apollo 
Hall, M. Waldstine, manager, which critics pronounce 
the best that has ever perfor med here, gave, for the first 
time in St. Louis, Donizetti’s ** Lucia di Lammermouvr.”’ 
It was repeated on the 8th, with Hableman as Edgardo. 


ionable numbers. 
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The audience was not so large as the performance de- 
served, in either inetence. 

On the 12th, the same troupe rendered ‘Robert le 
Diable ’’ to a gocd house. The performance was all that 
could be desired in an opera. On the 15th, “ Garbierre 
de Seville’ was given, with Hableman as Count Almana. 

One remarkable circumstance about the German opera 
business in St. Louis of late, is that the audiences have 
been made up almost entirely of Americans. ‘The 
Americans are Going their best, and want to keep the 
company kere; but it is feared that if it is suffered to 
languish, it will finally take fight to some other city. 
The manager is doing ali in his power to give the best 
performances, and he should be rewarded by crowded 
houses. 

The Strelosch Patti-Merio Concert, at Library Hall, 
was wellattended. The performance was of a character 
to justify the presence of the cultivated audience. The 
selections included some of the choicest gems of the great 
masters of song. 

The piano performance of Mlle. Careno indicated great 
capabilities. 

Emil Sauret, on the violin, gave great satisfaction. 

Scolaro seng with considerable ability. 

The Grand Opera House was closed on the 3d of De- 
cember. The difficulty seems to have grown of irrecon- 
cilable disagreement of the owners, and not from any 
failure of the enterprise in a pecuniary sense. Mr. 
Wakefield’s interest, which is three-fourths of the lease- 
hold, having ten years to run, is to be sold at public 
auction on the 15th of January. 


ROCHESTER. 

A movement is on foot, among the leading amateurs of 
this city, which promises to result in great advancement 
in the cultivation of the musica! art. 

We allude to the proposed formation of a choral so- 





ciety. A number cf the best cirgers in the city have 
entered hicartily Into the scheme, enc it is an assured 


success. 

The object of the association will be the practice cf 
chorus and oratorio singing. 

The society wiil be called the Pochester Chora! Asso- 
ciation. Prof. H. P, Wilkins will probably become the 
director. 

The second of the Philharmonic concerts took place 
on the 5th, at Corinthian Hall, and was a pleasant suc- 
cess. 


MENTAL HEALTE. 








Professional musicians, both vocal and 
instrumental, are shorter lived than either 
clergymen, lawyers, cz physicians. There 
is nothing in the amount of work done, 
either bodily or mental, to account for this. 
Clergymen, whose lives average over sixty 
years, certainly do as much as musicians; 
lawyers are often subjected to more intense 
and prolonged mental strains, and doctors 
are more necessariiy irregular in habits of 
sleep and meals, besides being exposed 
to contagion and the vicissitudes of the 
weather. Yet these two latter classes av- 
erage, respectively, fifty-seven and fifty-six 
years of life, whilst the average life of the 
musician is less than forty years. 

The study of music, in itself, involves 
the special and almost exclusive develop- 
ment of the passional and emotional qual- 
ities of the mind; and these qualities, like 
many other things we have to deal with, 
though good servants are bad masters. 
Their special development, uncontrolled 
by cooler reason, leading to ill-balanced 
minds, which are subject to unfounded 
jealousies, caprices, and not unfrequently 
graver evils. In fact, the irregular habiis 
of so many professional musicians, as weli 


as their reduced average of life, are to be 
traced directly to this cause, while the 
longer average lives of the three classes 
above mentioned are due to the mere sym- 
metrical development required by their 
respective professions. 

Though not like the special province of 
the hygienist, it is still his duty to point 
out clearly what, in ary given profession, 
is the besetting mental! or mora! sin which 
interferes with that which is his special 
care—the health of the body. 

And so to musicians we would say, be- 
ware of the exclusive cultivation of musical 
gifts, uncontrolied by a judicious use of the 
higher intellectual and moral facuities, for 
there can be health cf the mind as well as 
of the body, and Ciseases of the mind as of 
the body. To be more particular, we all 
know that bodily enjoyment is in propor- 
tion to bodily health. So is mental enjoy- 
ment proportionate to mental healih. 





peopie,” there should be discords and other 
imperfections. 

Why is this so? Because the desire that 
all should worship, and the enjoyment of 
seeing them so engaged, takes hold upon 
the depths of eternity, while the beautiful 
music (as such) touches but the sensuous 
part of the mind, and excites either to good 
or evil, according to the state of the indi- 
vidual it acts up yn, and so is not worthy 
for a moment to be held upon an equality 
with so noble a thing as the heartfelt wor- 
hi 


shiy 


» of the Creator.—Root’s Normal Musical 
diand-book. 
ee ee ee 

A correspondent writing from Naples on 
onthe 8th says: “On my way to the Teatro 
Fiorentini this evening, about 8.30, I was 
met in the Toledo by a small crowd and a 
fire-engine. On inquiring the locality of 
the fire I was told the San Carlo Theater. 
The repetition of these two words, in con- 





With poisons in the body there will be 
bodily pain—with wrong desires and mo- | 
tives (the poisons of thea mind), there will 
be mental pain, disquiet, and disappcoint- 
ment, for such are the immutable laws of 
our being. Let ne one think that because 
they are agreeable at first, therefore wrong | 
desires and motives are not poison—ar enic' 
is sweet to the taste. 

What do these poisons lead to? Per- 
haps the most common among singers is 
the selfish desire for praise or admira- | 
tion—the craving for something to feed | 
and gratify personal vanity. 

Around this, as a center, clusters the 
whole category of the “evils that afflict 
us”’—envy at the success of others: unkind- 
ness to those who prevent our gratification, 
disregard of the rights of others, and of 
the claims of “holy times and places.” 
From this, to a great extent, comes the an- 
tagonism of singers to the divine command, 
“Let the people praise thee, O God! Let 
ALL the people praise thee.” 

In what a contrast to this is the opposite 
unselfishness and desire for the good and 
pleasure of others. How wholesome and 
nutritious tothe mind! How it forms there 
an eternal fountain of health, rest, and 
contentment, because in accordance with 
the laws of divine order. Its fortunate 
possessor is glad at the success of others— 
always ready to give another the prefer- 
ence (he does not do it from policy, but 
really enjoys it), and as to singing for the 
purpose of showing off or astonishing 
the world, he shuns such a desire as he 
would a deadly thing. Ask him if all the 
people shall join when the minister says, 
“Let us worship God.” if he is the best 
singer in the town he will say “ Yes,” and 
will sing the simplest old tune in the book 
if that is necessary to accomplish the ob- 
ject, and he will have more heartfelt enjoy- 
ment in the act than the finest music could 














give, even though in the singing of “ all the 


nection with ‘fire,’ soon filled the accumu- 


lating crowd with intense excitement, and 
retracing my steps from the Toledo toward 
the palace and theater, which adjoin each 
other, I observed a perfect sea of human 
beings pouring from all directions into the 
square alongside the palace. Inamoment, 
as it were, bocies of police, gendarmes, and 
national guards, sprang up, and were at 
once arranged to keep back the huge and 
increasing crowd, which behaved exceed- 
ingly well, and great good humor seemed 
apparent between the people and those in 
authority. Very little was known on either 
side of the nature of the calamity. The 
first reports were, that the fire occurred on 
the stage during a rehearsal of ‘Don Carlos.’ 
The excitement rose as preparations seemed 
to be now and then made by the firemen. 
After about an hour the police informed 
the crowed that the fire was extinguished, 
and they might go.” It seems that very 
little damage was done. 


——<——__ 2 


The Gazette Musicale, of Paris, observes 
that Victor Hugo has inspired more minds 
than any other man of this century, despite 
the sneers of those who see in his works 
only a tissue of exaggeration and impossi- 
bilities, 

No modern writer has afforded more 
matter for operatic librettosthanhe. “An- 
gelo” was made the subject of an opera by 
Mercadante; Matteo Sabri wrote an opera 
on “ Les Burgraves ;” Verdi tock ‘his “ Ri- 
goletto” from Roi L’amuse,” and “ Ernaini” 
from the drama of the same name. And 
“Luerezia Borgia” is founded on “ Lu- 
cerce.” 

Two operas have been composed on 
‘Marian de Lorme,” and ‘ Ruy Blas” has 
been adopted by five composers. “ Les 
Esmeralda” seems to have been the great- 
est favorite, as it has been adopted by eight 
composers—the latest, Campana, 



















































































CHURCH’S MUSICAL VISITOR. 














CINCINNATI, JANUARY, 1873. 


Tue Musica Visitor is published on the first of every 
month. ; 

The subscription price is $1.50 per year, payable in- 
variably in advance, 

B@Subscribers finding a cross drawn through this no- 
tice will understand that their paper ceases with that 
number. In no case will the paper be continued after the 
expiration of time paid for. 

All communications for the magazine must be ad- 
dressed to the Musica Visitor, care of 

JOHN CHURCH & CO., 
Cincinnati, Ohio. 
All letters on business, to the Publishers. 





Printed by Ropert Crarke & Co., Cincinnati. 


Musica CONTENTS. 





HAPPY, THOUGH ALONE, Campana. 
MARCHE ROMAINE, Gounod. 
THE LAST BUGLE, . ° Bliss. 
CHASE OF THE CHAMOIS, 


Etude. 


LOOKING BACK. 


Years have been, in times gone by, so 
full of confusion and so beclouded with the 
smoke of battles, that the vision became 
dimmed, and we were unable to see clearly 
what was actually going on in the present, 
or calmly to look back upon the past, or 
forward into the future. But, like a trav- 
eler on some commanding hill, during the 
year just passed, we have been permitted 
serenely to view things on every side. 

Over all the landscape, as we take a re- 
trospective glance, is the impress of pros- 
perity and success. To us has been ex- 
tended, by almost every nation, the hand 
of friendship. We, as a nation, are in 
peace and harmony with the whole world. 

The word peace means a great deal— 
something more than mere cessation of the 
hostilities and devastations of armies. It 
means not only the sword turned into 
plow-shares and pruning-hooks, but leisure 
and inclination to pursue the study of the 
sciences and the arts; a desire and taste to 
listen to other music than the bugle and 
drum. It means quiet industry and a long- 
ing to attain excellence in arts and manu- 
factures. 

America is marching on, and the new, 
the young world is putting forth vigor and 
gathering strength. 

The ear of the public is being attuned 
and accustomed to listen to the best music 
and the most skillful performers; to enjoy 
and appreciate the warblings of the most 
They come from every 


gifted vocalists. 





clime to find an enraptured audience 
among us. 

There are not only good listeners among 
us, but a niche is already cut for the Amer- 
ican artiste to fill, and fill it he will. And 
by careful study he will fill it, too, with 
credit, even if he may not be a Beethoven 
or Handel. Stars of such magnitude sel- 
dom rise, and their light is never lost or 
obscured. This suggests one last glance 
backward upon the receding year. 

Time always wields his sickle, and he has 
not used it sparingly during the last twelve 
months. We miss some towering trees, 
some strong, lofty oaks, from the landscape. 
The father of telegraphy has passed from 
sight; but so long as the lightning flashes, 
he will be remembered. Some sweet mu- 
sic is hushed and stilled forever, and we 
look around for another Lowell Mason to 
fill this world’s vacancy. Some beautiful 
flowers have wafted away their sweetness, 
and the Fern leaves lie drooping and with- 
ered, but beautiful things live in the heart 
and memory forever. 

Glancing but a step backward, we behold 
prostrate one who so lately was full of am- 
bitious hopes; and whether, politically, he 
was a man of our choice or not, we forget 
in the hush of death, all differences, and 
gaze at the pale face in heartfelt sorrow. 
May the lesson of loss of this great man, 
not be lost upon us. We kill where we 
only meant to triumph. 

Criticism is good; but animosity and ran- 
cor is not such. In art matters, when a 
more general knowledge is diffused, criti- 
cism will be more just, more correct, and 
consequently more beneficial. It will not 
tend to puff the vain and really incompe- 
tent with false notions of themselves, or 
discourage the really meritorious. Our 
great fault is a disposition to leap into fame 
and popularity, instead of walking on with 
a steady pace, carefully removing impedi- 
ments and overcoming difficulties. Few 
are inspired, and he who expects to rise to 
eminence in anything, and especially in the 
science of music, must take for his motto, 
“Study.” 


OBITUARY. 


S. N. PIKE. 

Among the many losses which the coun- 
try has recently sustained, we regret to 
mention that of Samuel N. Pike, who died 
suddenly in New York city, on Saturday, 
December 7th. 

Probably no man has done more for the 
encouragement and aid of the operaand the 
drama in Cincinnati, sparing, as he did, no 
expense to produce the works of the great 
composers in the most complete style. 

Mr. Pike settled in Cincinnati in 1844, 
and entered the dry goods business, but 
fortune did not favor his enterprises until 
1848, in which year he laid. the foundation 











of the colossal fortune of which he died 
possessed. : 

In the year 1856 he first conceived the 
idea of building an opera house which 
should be an ornament to the city, and 
we need not remind Cincinnatians of the 
splendor of the original Fourth Street 
Opera House, far outrivaling any edifice 
of its class in the southwestern country. 

It was formally opened on March 15, 
1859, with an opera company under the 
management of M. Strakosch, which in- 
cluded among its principal artists Pauline 
Colson, Amelia Patti Strakosch, Brignoli, 
and others. Martha was selected for the 
initial \programme. On March 22, 1866, 
the edifice was totally destroyed by fire. 

Shortly after this event, Mr. Pike moved 
to New York to reside permanently, and 
there determined to build an opera house, 
which should surpass any similar edifice. 
He successfully carried out this design, and 
on January 9, 1868, he opened to the 
public one of the finest theaters in the 
world. The initial performance was Trova- 
tore, performed by the Brignoli-Lagrange 
Italian Opera Company. 

Although a resident of New York, Mr. 
Pike still felt a deep interest in Cincin- 
nati, and shortly after the fire which de- 
stroyed his opera house here, he erected a 
the magnificent opera house building. He 
first constructed in this building “Pike's 
Concert Hall,’ which was replaced by the 
present elegant theater, which was dedi- 
cated by a performance of Les Brigands, by 
Fisk’s Opera Bouffe Company, with Aimee, 
Silly, and Persini, as leading artists, on 
June 12, 1871. 

In the death of Samuel N. Pike, the 
drama and the opera lose a generous and 
intelligent patron. 


EDWIN FORREST. 

Our readers have been informed of the 
sudden death of this eminent tragedian, 
which occurred December 12th, at his resi- 
dence in Philadelphia. 

Among the many noted characters who 
have lately died, none have been more 
criticised and eulogized than this great 
actor, upon whom the curtain has at last 
fallen forever. 

It was long known that Mr. Forrest was 
in feeble health, but his sudden death was 
a great surprise to his personal friends and 
admirers, as well as the general public. 

American in all his ideas and sympa- 
thies, one of Mr. Forrest most ardent desires 
was to raise the standard of American 
dramatic art. He first appeared as an ac- 
tor in 1820. In 1826, his career as a star 
was begun in Philadelphia, his character 
being Othello. He next appeared in Cin- 
cinnatias Malfest in the “Sailor's Daughter.” 
His early fame depended mainly upon his 
robust acting, but in the maturity of his 


| power and intellect he adopted a higher 
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and pre-eminently artistic style. During 
the last year he turned his attention to 
giving readings, and had just returned 
from a successful course in Boston, when 
his life was so suddenly brought toa close. 

It is announced that he leaves his entire 
property to be used for the foundation of a 
home for disabled dramatic artists. 


THE VIENNA EXPOSITION, 
which is to take place in the spring of 
1873, is a matter of great interest to the 
artists, inventors, merchants, and manu- 
facturers of our country. 

The exhibition is to be a competitive 
showing of the industries of all nations, 
with the purpose of extending knowledge 
and increasing general prosperity, and it 
becomes a great and wealthy nation like 
ours to provide liberally for a creditable 
showing of such objects of art and indus- 
try as may honor the nation and benefit 
the world. 

Congress has agreed to pecuniarily aid 
the matter, and has placed vessels at the 
disposition of commissioners, which will 
convey, free of charge, the wares of Amer- 
ican exhibitors to the nearest point to 
Vienna. 

Beyond doubt, the interests of Cincin- 
nati will be fully represented before the 
throngs from all parts of the world at the 
Vienna Exhibition. 











MUSIC TEACHING. 

“Tt is easy to teach music.” 

This is what a great many think, even 
those who are well-informed about every 
other branch of learning. But never havy- 
ing made music a study, they can not un- 
derstand how many difficulties are to be 
overcome before a really good pianist is 
evolved. 

A good teacher of music is a valuable ac- 
quisition in a community, and should 
meet with encouragement. He should be 
liberally rewarded for his services, not only 
because they are valuable in themselves, 
but because it will stimulate others, when 
age or infirmity oblige him to retire, to 
make themselves worthy to step into his 
tracks. 

But do we not often, through stinginess 
or mistaken economy, invite the most su- 
perficial humbugs and ignoramuses to en- 
ter the teachers’ ranks ? 

We have known men who followed 
trades very little akin to music, who, hav- 
ing a little spare time to fill up, turned 
their attention to music, and after having 
acquired a little smattering of the art, by 
practicing upon a melodeon, and may be by 
taking a few lessons of a skilled musician, 
came forth as full-fledged teachers. 

Now far be it from us to discourage any 
such attempts at self-improvement, when it 








has for its object self-culture and a desire 
to have some wholesome recreation; but 
preparing for teaching, means something 
more. 

There are so many minute things to be 
regarded, besides simply making a drive at 
the keys of the piano, and hitting the 
right notes; for, bear in mind, there is 
some skill requisite for a blacksmith to hit 
the anvil properly, and may we not hint 
that the piano is a far more delicate instru- 
ment. ; 

Listen to two persons playing the same 
piece, one having been correctly taught, 
and the other badly instructed. 

Note how the music ripples from the 
fingers of the one, as smoothly as the wa- 
ters of a rivulet. There are nocontortions 
and gyrations of the body. The sounds 
come forth like the disembodied spirit of 
music. 

Listen to the other. See how she fairly 
writhes over the engine of torture, both to 
herself and others. Notice her shoulders 
how they heave, and how her hands and 
arms are thrown wildly about in a distressed 
manner, while the music reminds you of a 
dray-cart stumbling over a cobble-pave- 
ment. 





ANGRY GOUNOD. 





Stolen bank notes may be traced and 
recovered, and the offender may be identi- 
fied and punished. But the stolen notes 
of the musician—who shall recover and 
restore ? 

Chas. Gounod, the composer of “Faust,” 
has been driven to invoke the aid of the 
English courts by the unscrupulous lar- 
cenies of dishonest, ignoble spirits, who 
bethought to turn a penny by cribbing 
plenteously from his less familiar composi- 
tions material for stock songs of the 
drawing-room variety. And this is not the 
worst. Poor M. Gounod might have put up 
with the theft itself, had it been turned to 
good advantage and made, in a measure, 
to serve as a salve to the wound of his 
pocket by flattering unctions administered 
to his vanity. But to quietly look on and 
see his tuneful offspring foully maltreated, 
not only stolen, but spoiled, and made to 
sound like “sweet bells jangled out of tune,” 
is too much for his paternal soul to bear, 
and he has secured an injunction against 
the sale of his kidnapped property. 

If the case should be investigated, let 
us hope that M. Gounod will be more satis- 
factorily remunerated than authors in 
such cases generally are. 





RUBINSTEIN. 





“There was a good-sized audience at the 
Rubinstein concert last evening, the dress 
circle being comfortably filled and the gal- 





leries presenting a much more animated 
appearance than they did on the opening 
night. The programme wasa fine one, and 
afforded Mr. Rubinstein an opportunity to 
bang the magnificent instrument upon 
which he performed, to his heart's content. 
Rube. is a gifted pianist no doubt; but it is 
our belief that Cincinnati concert-goers are 
about tired of such music as is ordinarily 
extracted from the piano in public—we 
mean that thunder and lightning, eight- 
octave music, which seems to be composed 
as the performer progresses, and which al- 
ways makes one rebuke himself for not 
having brought a harvesting rake along for 
presentation to the artist, in order to give 
him a better chance at the unoffending 
keys. Rubinstein is very little better in 
this respect than the many piano-pounders 
who have been about here recently, and it 
is not to be wondered at that people omit 
ecstacies in his case.” 


For the good name of the city of Cincin- 
nati, we are ashamed to say that the above 


article appeared in the editorial columns of 


the Commercial of this city. 
If such a contemptuous, abusive article 
had been written in an obscure paper, or 


about a doubtful person, it would have been - 


beneath notice; but the Commercial is one 
of the most prominent, and in its news de- 
partment one of the best of the daily jour- 
nals in the country, while Rubinstein, now 
only forty-two years old, has been distin- 
guished as a composer for more than twenty 
years, and as a pianist is acknowledged, by 
allthe udges in all the cities of Europe 
and the United States, to have only one or 
two equals in the world. 

It is rare that any musical celebrity has 
come to this country about whom some 
question, as to purity of style, or execution, 
or conception, might not have been raised. 
But Rubinstein stands unquestioned and 
unapproachable. He has passed through 
a fire of criticism, which has been heated 
ten thousand times hotter than that kin- 
dled for the Israelite children in the days 
of old, and like them he has come out with 
unsinged garments. 

The Commercial might as well have said 
that Shakespeare did not know the value 
of words, that Leibig is ignorant of the first 
laws of chemistry, that Roebling could not 
tell a suspension bridge from a hoe-handle, 
as to use the language quoted above of Ru- 
binstein. 

lt is a poor satisfaction to the people of 
this city to know that the writer of that 
disgraceful article is stupidly ignorant of 
music in any form, for whether or not we 
protest against him with heart and voice, 
the impression will go out to other cities 
and other mensthat he expresses in some 
measure the sentiments and taste of our 
citizens. For it would be hard to convince 
a stranger to us, that the editor of a paper 
like the Commercial, a man who has had 
acquaintance with people of refinement, 
who has heard good music, who has tray- 
eled more or less in Europe, would print 
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such a gratuitous piece of abuse, unless Le 
supposed some one believed it besides him- 
self. 

We think he is mistaken, and that in his 
inhospitality ne stands alone in this city, 
as in his ignorance he will iind no com- 


panion all the world over. 


o> 


PERSONAL. 








+1 


fa) 


12 
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many friends and 
Pow 


sive, 


It is gratifying t 
admirers of Miss Julie } 
what approbation our talented young pian- 
ist received Wherever Miss 
Rive has performed in public, her reception 
has been equally «es flattering as the follow- 
ing from the Phiiadelphia Press of Decem- 
ber 11: 

“Mile. Julie Rive, a young pianist, who, 
we hear, comes from Cincinnati, made her 
first appearance in Philadelphia, and agree- 
ably surprised the many cultivated music 
lovers present by her very brilliant per- 
formances. She chose for her first number 
Liszt's “ Rhapsodie ifongroise,” which Miss 
Mehlig recently played at the Academy. 
Her success was complete and unequivocal. 
She has acrisp, vigorous touch, unusual con- 
fidence, though she played without notes, 
and exceedingly facile execution. Her 
shading, too, was artistic and expressive 
The number was enthusiastically encored.”’ 


to notice with 


is abroad. 


The occasion was the first of Simon Hass- 


ler's series of three grand orchestral con- 
certs. The following is the programme in 
full: 

Part First. 
1. Overture—The Siege of Corinth. 


2. Paraphrase—Lorely..........cccccccees 





3. Piano Solo— Rhapsodie Hovgroise 
Mile. Julie Rive. 
4. Night—From the Symphony Can- 
tata, ‘oth TER Felicien _ 
5. Grand Selection—Il Trovatore boceessapenenmadenenes Verdi. 


“TL Balen,” for Euphonium 
). Harvey; also, the 


v. 


with ltecsye etc. 


Introducing the Aria, 
Solo, performed by Mr. 
celebrated ** Miserere,” 








6. Waltz—Morgenbletter. .. Strauss. 
Part Seconp 
7. Overture—Euryanthe.............cccccceeceeeee Von Weber, | 
8. Saxophone Solo—Der Freischucts..........cc0000 Savari. 
Mr. Edward Lefebvre 
9. Piano Solo—Ballade, (in A fiat).. vesssseeeseeee Chopin. 
Mile. Julie Rive 
10, Grand Festival March (new, first time)....... Parlow. 
Il. Polka—Pizzicato..............0006 woos .£trauss. 





The Weber Grand Piano is used on this concert. 
The second concert of this series will take place Satur- 
day evening, January Lith. 
>> 


NEWSPAPER CRITIS. 





is a common 
the times has 


4 


ic the 


1a 


Among critical writers 
remark, that the fashion o 
often given a temporary reputatisn 
performers of very little merit, and neg- 
lected these much more deserving of ap- 
plause. 

This circumstance renders it necessary 
that some person of sufficient sagacity to 
discover and to describe what is beautiful, 
and so impartial as to disregard the vulgar 
prejudices, should guide the public taste. 

The Cincinnati Commercial and Phila- 
delphia Journal are sadly in need of such 
persons 


T+ 

av 
a 
i 


>. —- —_— 


The ear of man is superior to that organ 
in all races of animals below him, as man 
alone appreciates harmony and cultivates 


WHAT iS IT GOOD FOR? 


A query peculiarly American. 


is the 


Utility 
great desideratum of a new country. 
To provide necessaries before luxuries is 
But nations as well as individ- 
uals, after having provided the needful, 
begin to look around for the beautiful, the 
refining. Not content with the plain walls 
of his house, the man of taste desires to 
see works of ar hemapenien about his apart- 
ment. Not satisfied with hoilyhocks and 
sunflowers, he desires roses, and the more 
delicate exotics of other climes, to adorn 
his garden and fill his conservatory. Not 
satisfied with the plain psalmody of his 
forefathers, he prefers to listen to pealing 
notes of the organ. 
stroy the solemnity of church music to 
him to enter a church and notice that the 
voices were accompanied by a clarionet, a 
tlute, a bagpipe, or a bass-viol. 

Whoever is at all versed in church his- 








sensible. 


| Church & Co. 
lt would almost de- | 








—The poem, * Sotasthing % told me yon were Coming,” 
in this number, will be admired. it has been set to ap- 
propriate music, and will be issued in sheet-music form 
in a few days. 

—Pianists who were present at the benefit concert to 
Miss Sullivan, given at Pike’s, will be pleased to know 
that the solo, ** Love’s Dying Dream,"’ which was played 
by the author, Mr. Hi. J. Schonacker, on that occasion, 
is soon to be issued in sheet form by our publishers. 

—The directors Festival have 
issued a pamphict containing a portion of the music to 
be The pamphlet, which is pnbdlished by John 

,is beautifally printed, and bears witness 
rat the vommittee intend to spare no pains 


MI 


of the Cincinnati Musical 





sung. 


to the fact the 
to make the Festival a perfect success. 

MAY MUSICAL FESTIVAL. 
a partial list of the societies 
have announced their 
May 


who 
to participate in the 
es of Chicago, Mil- 


The following is 
intention 





Fe-tival. Prominent sccie 
ar 








ay 
’ 


tory, will bear in mind that this matter of 
church music has heretofore called forth 
much discussion, and even dissension. 
introduction of instrumental music, 
was looked upon with suspicion by many 
worthy Christians in the olden time of 
Utilitarianism. 

“What is it good for?” meant, “how 
much money will it coin?” But we have 


learned now that things of the highest 


The 


good cannot be coined into money, their 
value is so great. 
First among those inestimable good 


things, we reckon music. 





Say, if we will, that it is not among the 
needful things—that at best it is a pastime. | 


Say rather, that itis often a power. It was 
| said that more infidels were cor. verted to 
| christianity by the singing of Jenny Lind, 
than by the preaching of the pulpit 

it is then iar more than mere pastime or 
temporary enjoyment to listen to such tal- 
ented persons. 

Who can coin the value? 


——- >—> 


A REQUEST. 


It is our desire to give as full an ac- 
count as possible of the musical doings of 
throughout the country. iil 


V lit 
assist us in this by kec 





interest 


our friends sping us 


informed of the events that transpire in 
their neighborhood, and send programmes 


and particulars of concerts and conven- 
tions in which they participate? A general 
mention of the date and place of holding 
conventions, with results, may be of in- 
terest and beneiit to all. 





>_> 





The news, something chatty, spicy, and 
good-natured, is better than medicine for 
an invalid who longs for fresh air, change 





music. 





of scene, ana new thoughts. 


| cinnati; 


| intendent may 


waukee, Nashvil e and other } laces, are in correspond- 
but have not yet sent in any Cefinite report: 

Cincinnati Menuerchor, Harmonic Society, Cincin- 
Orpheus Society, Cincinnati; St. Stephea’s, —_ 
Concor iia, Milwaukee, Wisconsin; M 
Pennsylvania; Menia (Chio) Masical 
Musical Society ; 
incinnati; Phil- 
Middletown, 
Indianapolis (Indiana) 
Choral, 
Lebanon (Ohio) 


ence, 


nati; 
shon, Titusviile, 
Association; Chariestown (Indian.) 
St. Cwcelia, Cincinnat:; Germaniz, 
harmonic, Upper Sandusky, Ohio; U 
— Otweil, Iudiana; 

Harugari, Cincinnati; 
Mesart, Mil‘ord, 
ocitty. 








n, 
Chio; 
Meznnerchor 
field, 
Musical 8 


Green- 


Ohio; Ohio; 


EAD 
Our new Premium List and Rates of Subscription to 
this 
Notice, 


Magazine. 

that ary live teacher or 
supply his class or cchoe] with the most 
popular bocks published, at a cost of cnly a little exer- 
tion and time devoted to extending the circulation of 


Cc. 
N 


unday-school supers 


» VistTon. 
Any amateur may, in the same way, procure a com- 
musical library. And it is very easy to procure 
subscribers for our paper, an the time to do it, 
The V : is already acknowledged to be the *‘hand- 
somest It is our purpose to 
present each month more novelties and attractions, such 
the Visi7ox a lively, original, 


plete 





im i 
Na new is 
isiTct 
its cass. 


and best” of 


as wili make newsy, re- 





liable family visit 





CINGINNATI PERSONALS. 
—P. Benson, Sr., (** whitch the Sr. it stans for singger,’’) 
has taken up his aLode in Cincinnati. 
—Mr. 


the Commi: 


Louis Sea 


ssioners from the United States to the Vienna 


songood has been appointed one of 


Exposition. 

—Rubenstein visited the Cincinnati Conservatory of 
Musc during his stay in the city, and complimented 
Miss her eflicient corps of instructors on the 
working of the institution. 


Bauer and 


left for 
to be her future home, on the 


—Miss Jennie Sullivan, the popular cantatrice, 
New York, which city is 
16th. Theaccomp ished lady leaves with the best wishes 
of her wide circle of acquaintance-. 

—The following gentlemen Lave been chosen directors 
for the Cincinnati Orpheus Society : Active—J. Jonas, H. 
Schuliz, F. H. Wesselman. Passive—J. Wailinzer, Solo- 
mon Levi, and Louis Hiller. 

—Prof. Belangee, c student of the great Prof. Alfisi, 
after a year’s residence in Hamilton, as teacher 
of music, has establisied a reputation, both as a pianist 
and a preceptor, which, while it is both gratifying to 
himseif and friends, has proved of much advantage to 
his pupils.— Exchange. 

Mr. Belangee is one of many successful teachers who 
are a living monument to Signor Alfisi’s ability as an in- 
structor. 


nearly 
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HOME AMUSEMENTS. 





During the past month we have had an abundance of 
amusements, and of so varied a character as to hit all 
tastes—the concert, panorama, fair, legitimate drama, 
etc. First in importance were the four 


RUBINSTEIN-—WIENIAWSKI 


concerts, under the management of M. Grau, at Pike’s 
Opera House, the first of which took place on December 
9th. 

The receptic of these great artists was, at first, 
rather cool, the audiences were small, but very appre- 
ciative, from the fact that it is impossible for an audi- 
ence to listen to two such artists as Rubinstein and 
Wieniawski without being appreciative. The first con- 
cert opened with the overture to ‘‘ Egmont,’’ and a so- 
nata by Beethoven, performed by Rubinstein. His sub- 
sequent selections were from the symphonies of Schu- 
mann, and a nocturne and polonaise by Chopin. 

When M. Grau made arrangements with Rubinstein, 
he wrote that he would bring to America the finest 
musical combination in the world. As far as the in- 
strumentalists are concerned, he has done all he prom- 
ised. The dazzling presentment of their talent far out- 
shone the high-wrought anticipations of public opinion, 

Rubinstein as a brilliant and vigorous pianist cer- 
tainly has no equal, and in Wieniawski, we have the 
greatest violinist who has yet been heard in Am erica. 
His playing is characterized by the most admirable 
grace and finish, while the management of the bow and 
fingers are a3 absvlutely perfect as we can imagine. 

The vocalists of this combination, Mile. Ormeny and 
Mile. Liebhart, do not bear comparison with many who 
have visited Cincinnati. They subserve a very useful 
purpose however to fill up the programme, and make it 
symmetrical, and did their best to please the audience, 
and were received with marks of high favor. 

The second concert was attended by an audience 
much larger than the first, and as the series of concerts 
began to draw to a close, those who had not been, began 
to discover how much they were losing, and the atteud- 
ance increased with each performance. 

The ‘third concert was given on the 13th, the pro- 
gramme embracing Beethoven’s Kreutzer Sonata, ren- 
dered by Rubinstein and Wieniawski. Beethoven must 
have had these two artists in view in the dim future, 
when he wrote this colossal concerto. It wasaperform- 
ance such as may never be heard here again in music. 
The remarkable unanimity of treatment, by both in- 
struments, of the beautiful theme of the latter move- 
ment, and elaborate variations, proved that the two art- 
ists had very similar conceptions of the movement. 

The last of the concerts was given on Saturday after- 
noon, December 14. A more popular programme had 
been selected, and the house was the best of the week. 

These concerts mark an epoch in the musical history 
of Cincinnati. Those who failed to hear Rubinstein and 
Wieniawski have lost what there 
whether an opportunity will ever be afforded to retrieve. 


THE CINCINNATI MUSICAL FESTIVAL, 


The managers of this Festival are keeping steadily 
at work, and trying to make sure work as they go, so 
that there may be no disappointments resulting from 
hastily advised or illy matured plans. 

Whatever success is had, the management_seem de- 
termined shall be due to honest effort and not to idle 
bluster. Everything connected with the Festival so 
far has the appearance of solidity, and from the char- 
acter of the men who compose the executive committee, 
we have every reason to believe that this solid character 
will be maintained throughout. 

We are glad to see the interest taken in this matter 
by the public prints, Eastern as well as Western. It is 
an omen for good, when, instead of showing an envious 
or carping spirit, the leading papers of the principal 
cities, as also the musical journa s, have only words of 
kindness and encouragement. And why should it be 
otherwise? This is a Western enterprise, to be sure, but 
is not the West a part of the whole country? 

A portion of the music to be sung at the Festival is 
already printed and sent out to those choral societies 
which have sent in their reports; and we believe we 
shall have the thanks of those who have the matter in 
charge, if we urge upon all society officers under whose 
eyes this may happen to fall, the importance of sending 
in, immediately, full returns, so that they may receive 


is extreme doubt. 





the music for practice. 


Time slips away rapidly, and if 
this matter is not attended to immediately, there may be 
too short a space for proper preparation. 

We understand that the Festival Association not only 
furnish copies of the music for practice free of charge, 
but that after the Festival those copies remain as the 
private property of the societies or of the individual 


singers, as they may elect. 
addition to a society’s library. 


They will make a nice 


THE BETHEL FAIR, 


which opened at Exposition Hall on December 9th, and 
came to a close on the 18th, was well attended, and the 
receipts large. The object and purpose of the Fair is 
so well known that we but note the deserved success of 
the enterprise, which was certainly very commendable 
to those who labored so faithfully for its accomplish- 
ment. 

On Thursday evening, December 17th, the Harmonic 
Society gave a concert in aid of the charitable enter- 
prise, at Pike’s Opera House, under the direction of 
Prof. Barus. Very near one hundred members of the 
popular organization took part in the concert, which 


wasa delightful affair, meriting the highest praise. The 
following programme was performed : 
PART FIRST. 
B,D O GEE ccs cesssersevevsecnnsnsceseenvneveereess Weber. 
2. Chorus—* All ion, All Things’’—Hymn of 
BP csssaivennnassinvespsepeceaietabieveenivowinees Mendelssohn. 
3. Tenor Solo—‘‘Sleep Well,”’......6 sesseccsseee serees F. Abt. 
Mr. N. Longworth. 


4. Rondo de Concert —Duet for two Flutes...Furstenan. 
D. W. Wenning and Prof. Mees. * 


5.  ,. A te o Cara”’ - Donnizetti. 


Mrs. Dean, Mr. Urawford, Mr. “Appleton, and Mr. 
Sarvis. 





6. Solo and Chorus—‘“‘Hear my Prayer’’...Mendelssohn. 
Miss Walker and the Society. 
PART SECOND. 
Fe QO iccecensisnevicrcenncctstcsuevncenmsvetecesepseenens Rossini. 
8. --+-Mozart. 
9. Aria from Figaro—‘ Non s0 Piu”’...........e000 Mozart. 
Miss Dumphy. 
10. Fantasia from Lombardi.................0 pececcsoocoee Verdi. 
Prof. A. Maesteller. 
11. March and Chorus from Tannhauser.......... Wagner 


THE CLASSICAL CHAMBER CONCERT 


given at College Hall, on December 11th, by Messrs. 
Andre, Flechter, and Geisselbrecht, assisted by Miss 
Emma Heckle, was one of the most pleasant features of 
the month. This was the second of the series of after- 
noon concerts, and the audience, though not so large as 
it should have been, showed an increase over the first 
concert. The following was the programme: 


1. Sonate A major—Piano and violin .. -- Beethoven, 














2. Divertisement for violoncello..... - Dotzauer. 
Wanderstunden...........c00000 .-.-. Heller, 
Impromptu.... ‘Schubert. 
Berceuse..... -+-sChopin, 
we. qumnsesoogeques «Andre 

e P he Recognition.. Proch 

4. Soprano Soli, { Der Kengierge.. chubert 

5. Violin Solo—Legende ....... eo cee Wieniawaki 

6. Quartette—E flat major...........ssccsessscsssees Schumann. 


a. alegro; b. andante ; c. Scherzo. 


The third concert of the series will be given, for which 
a fine programme has been prepared. We hope the at- 
tendance will be commensurate with the deserts of the 
performances. 
OUR OWN ORCHESTRA. 


The fact that we have the material for a first-class 
orchestra among us, was satisfactorily demonstrated at 
Pike’s Opera House, on Tuesday afternoon, December 
17th. The triumph of the Cincinnati Orchestra on the 
occasion of the first concert, was as emphatic as it was 
gratifying. The programme (given below) isa remark- 
ably judicious and pleasant selection, and the orchestra 
carried itself with ease and confidence ; each individual 
part being so ably sustained that invidious distinction 
would be out of order. And yet, we say it with regret, 
the delightful performance was, in one sense, not 80 
great a success as it certainly merited. The attendance 
was not good, so far as numbers is concerned. In char- 
acter, it was the best taste of the community. 

When the next concert is given, which will occur early 
in January, our musica! people should see to it that the 
forty of our best musicians, who have given so much of 
their time and talent to the good cause, should receive 
the encouragement of substantial as well as artistic 
success. 

The musical people of Cimcinnati, as well as the pro- 
fessional gentlemen who compose the orgunization, are 





to be congratulated. There have been several attempts 
to produce orchestra music here, but the achievements 
of the new orchestra, which have been favorably com- 
pared with the harmonic feasts given us by Theodore 
Thomas, give the first hopeful indications of genuine 
success. 

The following was the programme rendered Decem- 


ber 17th: 
PART FIRST. 

Overture—‘A benceragen”’ . .........ccsccessseeseseses Cherubini. 
Symphony—B. min. (unfinished,). .. Schubert. 
a. alegro moderato; b. andante con moto. 
Ballade et Polonaise. ..........cccssereeeescereees .. Vieuxtemps. 
George Brand. 





ART BECOND. 


Vertaro—* FARE ™ ...cccscosccesosnresooseconseesncsnceees -Flotow. 
Waltz—*‘ Geschichten aus den Wiener Wald ’”’...Strauss. 
** Legends from the Vienna Forest.” 

Ave Maria.......Schubert For peemennie by F. Lux. 
GB. Plasicato Polkt..:.000.00ceccesccessccccee Strauss. 
b. Par Force, (** Polka Schnell ’’)......0sseceeeees eo 








The orchestra comprises the tollowing force: First 
violins 6, second violins 5, violas 4, cellos 3, bass 3, 
flutes 2, oboes 2, clarionets 2, bassoons 2, horns 4, cor- 
nets 2, trombones 3, tuba 1, timpanil, drum and casse 
1. Total, 

LUCCA 
will not visit us before the middle of April. 


AT THE THEATERS 
this is the busy season, and the month just past has not 
been an exception. At 

woop’s, 
Mrs. Macauley closed a successful two weeks’ 
ment on December 9th. 

C. B. Bishop, the comedian, opened his engagement in 
**Upper Ten and Lower Twenty,” to a good house, on 
the 9th. He was succeeded by the Coleman Sisters, 
versatile young actresses, in their sensational drama, 
‘Driven from Home,” for one week. At the 


gage- 


NATIONAL, 


things have not been so encouraging. The managers do 
not display much enterprise, and the attractions at 
“Old Drury” have been slim, and the audiences like- 
wise. 

During the month one beautiful temple of the drama, 


BINSON’S NEW OPERA HOUSE, 
on the corner of Ninth and Plum streets, has been 
op ned with an entire new stock company. 

This handsome theater is in all respects one of the 
finest and most beautiful in the West. The first per- 
formance was given on Saturday, December 21st, the 
regular star season commencing on Monday, the 23d, 
Mr. Wood Benson is manager, and Prof. Brand directs the 
orchestra. 

>-- 


Talent, in the arts, is the perception of beauty, 
with the ability to reproduce it in living form of expres- 
sion. 

Theatrical representations are eminently fascinating, 
beautiful and useful, because they preserve to our con- 
templation the actual life, customs, fashions, laws. and 
manner of thought of all ages, and place us in sympa- 
thetic connection with the fortunes and misfortunes of 
individuals, whose lives, cither tragic, humorous, or ro- 
mantic, offer a striking contrast with the dry, every- 
day business routine of our own. They reveal the secret 
working and plotting of the evil in human nature, and 
warn us, by the punishment it receives, toshun it; they 
also encourage charity, virtue, goodness. and generosity 
—the poet awarding to them the final triumph, typical 
of the rulings of the highest tribunal of justice. 

The actor's profession isa noble one! That the taint 
of vice should often trail its slimy track behind the 
scenes, does not affect its true mission. Many sin in the 
name of religion. —Independent. 


>-- 


—-A composer in Paris has written a piece of music 
which is described as ‘‘ musique pendent le siege de Paris, 
impressions du moment et souvenirs anecdo iques.”’ To tell all 
of that must be an extraordinary piece of music. Lit- 
tolf has written an overture to ‘* Robespierre,” which is 
wonderfully descriptive of the tragic scenes of a French 





revolution. Itis not likely that the gentleman who 
proposes to give * 8 irs Anecdotiques” will be equally 
successful. 
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—Rubini has found the ‘‘ coming tenor” again in the 
person of a common sailor. 

—‘*Meet me at the gate, love,’’ has been changed to 
** Meet me at the grate, love.’’ Too cold at the gate. 

—Seventy-five out of every hundred books taken from 
the Public Library of Cincinnati are works of fiction. 


—It is probable that Patti and Nilsson will be the 
stars of Strakosch's Opera Troupe next season. 

—The Boston Coliseum was sold by auction for $10,000. 
The great drum, which cost $3,500, brought $32.50, 

—The Handel and Hadyn Socicty will give the ‘* Mes- 
siah’’ at Christmas, and probably “ Eli” some time in 
the spring. 

—A literary and musical entertainment was given in 
Baltimore lately for the benefit of Rosalie M. Poe, the 
sister of Poe, the poet. 

—White ermine capes, which were once so fashionable, 
have once more made their appearance at the opera, and 
promise to become quite the rage. 

—The overture to ‘* Barbierre de Seville’’ was origi- 
nally composed for a very serious work, entitled ** Eliza- 
beth.”’ 

—A news item says: ‘* Boston’s Coliseum has been 
taken down.” That’s funny, for Boston has always 
thought that nothing could take it down. 

—A country newspaper criticises a strolling tenor with 
the remark that his performance of ‘* My Pretty Jane”» 
would warp a bass-wood rail. 

—A Wisconsin boy started out to secure a club fora 
magazine, that he might win a prize of a five hundred 
dollar piano, and he has succeeded. 

—It has been decided by the commissioners on the 
centennial celebration at Philadelphia, Penn., to me- 
morialize Congress for an appropriation of $2,000,000, 

—On the 4th inst., the anniversary of Mendelssohn's 
death was celebrated throughout the towns of Germany 
by performances of his works. 

—Our obituary now includes the death of the venera- 
ble composer and violinist, Frederic Mare Antonie Venna, 
who died near Exeter at the age of eighty-six years. 

—The Turkish opera, which is to be produced at 
Vienna curing the next year’s exhibition is written by 
Dirian Bey, and is founded on a national subject. 

—The Italian opera of Cairo has opened with “I Puri- 
tani,” sung by Mme. Parepa, MM. Corsi, Contoni, and 
Mendini. 

—Even Mile. Leon-Duval, who was a prominent mem- 
ber of the Strakosch Opera Company last season, is win- 
ning applause enough in Russia to be called before the 
curtain ten or twelve times in an evening. 

—Chicago is to have an immense crystal palace, six 
hundred feet long and one hundred broad, in which an 
exposition will be held during the rebuilding jubilee in 
October, 1873. 

—The Boston fire was simply the echo cadenza canta- 
cantata of the Peace Jubilee Coliseum extravaganza. 
The audience only left before the concert ws out—that’s 
all !— Exchange. 

—The only surviving relative of John Howard Payne, 
author of ‘* Home, Sweet Home,” is Mrs. Lugner, the 
wife of a clergyman at Bedford Station, Westchester 
county, New York. 

—A grand concert will be given at the Academy of 
Music, Philadelphia, on the evenings of the first and 
second days of January, 1873, by the pupils of the pub- 
lic schools of that city. 

—A new joint-stock company has, according to the 
Milan Trovatore, just been started, to work all the lead- 
ing opera houses in Italy, to abolish the exorbitant 
salaries of prima donnas, and to do away with the star 
system. How much is such a co-operation needed in 
our own land of song! 





—An excellent feature will be introduced at the Y. M. 
C. A. lectures of Buffalo this season, in the shape of a 
half-hour concert previous to each lecture. 

—Miss Adelaide Phillips, assisted by Sig. Farranti, 
Miss Cornelia Stetson, and Master Van Rualti, the boy 
wonder violinist, gave two concerts at the Academy of 
Music, Milwaukee, Wisconsin, November 29 and 30. 

—Dr. Le Baron Russell, of Boston, and other friends 
of Ralph Waldo Emerson, gave the philosopher a purse 
of ten thousand dollars just before he left Boston, on his 
voyage to Europe. 

—Over fifty old graduates of Harvard met in New 
York on December 7th, to take measures to aid the Uni- 
versity in recovering from the severe losses sustained by 
the Boston fire. 

—M. Theophile Gautier has left the MS. libretto of a 
grand opera, called ‘‘ Le Vampire,” and M. Lafitte, the 
accompanist of the conservatoire concerts, has set the 
music. 

—M. Aloysis, a flute player of Venice, exhibits a new 
model of a violin. The strings are made of metal, and 
pass entirely around the drum. The sound is said to 
have four times the sonority of an ordinary violin. 

—A lady writes that she wants music ‘‘ with s«ntimen- 
tal words that almost silently flow from the depth of 
concealed sorrow, revealing a sad heart’s tenderest emo- 
tion in a tone that would melt an iceberg and crumble 
adamant to dust.” 

—Gilmore’s concert for the benefit of the Boston suf- 
ferers took place December Ist, in the Boston Theater. 
Gilmore’s band, the Boston Catholic Choral Suciety, 
Mrs. Charles Lewis, M. Arbuckle, and Carlyle Petersilea 
volunteered. 

—The ‘ Elijah”’ was given recently at the Albert Hall, 
in London, with band and chorus somewhat under a 
thousand performers. The principal solos were dis- 
tributed between Mmes. Lemmens-Sherrington and 
Patey, Mr. H. Guy, and Mr. L. Thomas. 

—Capoul’s debut in Paris, as Lionel, in ‘* Martha,” has 
been a success. It seems that it was a new part in his 
American repertoire. Certainly, if he sang it as well in 
Paris as he did in Cincinnati, the critics should be de- 
lighted. 

—Kalula, Stanley’s negro boy, has great musical 
talent, and sings with great gusto the following refrain 
from the ancient scriptures of the Ujijians : 

Shuffi doanbodamee, 
Shuffi doanbodamee, 
Ibel ongtocumanejee, 

—The autograph of Mozart’s ‘‘ Don Giovanni,’’ when 
offered to Panizzi for the British Museum for less than 
£200, was rejected, and since it has been in the posses- 
sion of Mme. Viardot, thrice that sum, offered for it by 
the Austrian government, has not tempted that lady to 
part with it. 


—A magnificent piano-forte has been sent from Lon- 
don to the youthful Empress of China. The manufac- 
turers, doubtiul of the musical abilities of the Celestial 
lady, have added “a grinding apparatus.” The tunes 
chosen are ** God Save the Queen,”’ the “‘ Miserere ’’ from 
** Trovatore,”’ the ‘* Lancers’ Quadrille,’’ and the ‘* Mar- 
seillaise.”’ 

—The French papers assert that the Duchess of Frias, 
Balfe’s daughter, did not die in Madrid a couple of years 
ago, as was announced and currently believed, but has 
recently deceased. It was the duke, her husband, who 
died at the time when the false rumor spread. Mme. de 
Frias was on the point of settlin. at her hotel in the 
Champs Elysees when death overtook her. 


—The “ Musical Recollections of the last Half Cen- 
tury,” by the Rev. Dr. Cox, which have for many months 
gratified the readers of Tinsley’s Magazine, are brought to 
a close in the current number. Their immediate publi- 
cation in a separate form is announced. This will 
doubtless remain a standard work and trustworthy au- 
thority on the subjects of which it treats. 


—The Transatlantic, an English magazine, is made up 
exclusively of selections from leading American periodi- 
cals. At present, England is familiar with the names of 
six or seven American authors, and with the works of 
about three. We hope the editor of the Transatlantic will 
help himself liberally to our best things, and let the 
English reader know that we have a magazine or two not 
second to the Cornhill or Macmillan’s. 

















—The Mummy Club was organized at a meeting of the 
Cincinnati artists, December 11. 


—The Duke of Bedford is to present a statue of John 
Bunyan to the town of Bedford. 

—The large picture of Holman Hunt, upon which he 
has worked for some time past at Jerusalem and vicinity, 
has been brought to England, and is uearly finished. 

—Mr. Felix Miller has modeled for the Ceramic Art 
Union a spirited statuette, entitled ‘* The Pets ’’—the pets 
being a charming little girl nursing a rabbit. 


—Within one of the many rooms contained in the 
great museum and picture gallery at Antwerp, Belgium, 
may be seen, any day in the week, a skilled artist busily 
engaged painting rare pictures with bis toes. He was 
born without bands. 


—A New York gentleman has recently purchased 
Turner’s masterly painting, ‘‘The Slave Ship.’ This 
was lately owned by John Ruskin, who has given a re- 
markable description of this painting in ‘* Modern 
Painters,” Vol. I, pp. 376, 377. 


—It is reported that five of the finest paintings in the 
Royal Academy at Berlin have been willfully cut with a 
knife. The damag’d works are Reubens’ ‘* Andromeda,”’ 
Gerard Douw’s ‘* Magdalen,”’ and the others are by Cor- 
nelius de Harleem and Verkolje. The damage was done 
on five successive mornings, a canvas being cut each 
day, yet the attendants saw nothing, nor have the cul- 
prits been discovered. 


~—Thomas Allom, a popular artist and architect of 
London, died in that city last month, in the sixty-ninth 
year of his age. Mr. Allom was a large contributor to 
pictorial publications, and also was a frequent exhibitor 
as an artist in oil and water colors, He was one of the 
founders of the Royal Institute of Architects, and 
of late years he devoted his attention almost exclusively 
to the profession of architecture. 


—George Mason, A. R. A., died in London on October 
22, aged fifty-four years. Mr. Mason was a self-taught 
painter. He went to Rome in 1844, and remained there 
fourteen years. His first pictures exhibited in the Royal 
Academy were ‘ Plowing in the Campagna,” 1857, and 
the ‘‘Salt Marshes, Campagna de Roma,” in 1859. His 
picture entitled ‘*The Evening Hymn,” exhibited in 
1868, won for him his election as associate of the Royal 
Academy in that year. 


—The new building for the “‘ Metropolitan Museum of 
Art” is to be erected in the Central Park, at the corner 
of Fifth Avenue and Seventy-ninth St., N.Y. The plans 
for the structure have been settled, and the work is 
already commenced. A central building will first be 
erected, to which wings and extensions will be added as 
occasion requires. The trustees have recently ordered a 
duplicate of the best specimens in the South Kensington 
Museum, London, consisting of beautiful statues, vases, 
potteries, etc. Some years ago, while General Pi Cesnola 
was consul to the island of Cyprus, he spent considerable 
time in exploring the ancient tombs and temple sites for 
which Cyprus is famed. He made extensive discoveries, 
and secured a valuable collection of antique statues, 
busts, vases, coins, and rare and curious relics of various 
kinds. These interesting relics were recently shipped to 
En ‘land with a view of disposing of them to some pub- 
lic institution. It is said that the British Museum was 
meditating the purchase, when, by prompt action, the 
collection was secured for the Metropolitan Museum. 
Some idea of the extent of this collection may be gained 
from the fact that a visitor to Cyprus who inspected it in 
1870 states that it then numbered 13,900 pieces, com- 
prising many statues, 1,800 lamps, 5,000 vases, 2,000 
coins, 600 gold ornaments, 1,700 pieces of glass of all de- 
scriptions, 300 pieces of bronze, and 100 inscriptions. 
Of the vases, 869 are of different designs. 
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—Lucca drinks beer. 


—Stanley, the discoverer, is not a success as a Jecturer. 

—Brignoli has signed an engagement with the director 
of the Scala, at Milan. 

—Madame Nilsson-Rouzaud is to make another tour 
through the United States. She -an sing. 


—Thalberg’s musical manuscripts are to be sold at 
auction. 


—Lotta is still unmarried, all rumors to the contrary 
notwithstanding. 


—Mendelssohn’s songs without words, have been ar- 
ranged for the harp by a London publisher. 


—Bret Harte has been voted a humbug by the Spring- 
field folks, who paid him $250 for one lecture. 


—Froude will deliver a course of lectures in Cincin- 
nati, beginning on February 15. 


—Parepa Rosa is forming an opera company for the 
United States next season. 


—M. Grau pays Rubinstein $10,000 a month and 
Wieniawski $5,000. 


—Robert Craig, a popular comedian, from New York, 
died in St. Louis, December 10th. 


—Schiller’s youngest daughter, the Baroness Von 
Gleichen Russwurm, died on November 25th. 


—Miss Kellogg, it is asserted, has received liberal offers 
to go to Havana. 


—Dudley Buck was to give a concert in aid of the Y. 
M. C. A., at Albany, N. ¥Y., December 15, but was pre- 
vented by illness. 


—Geo. Lowell Austin has retired from the editorial 
management of the Fulio, and started a new monthly 
devoted to sensational literature. 


—Minnie Myrtle Miller, wife of Joaquin Miller, has 
gone East to fill lecture engagements in the principal 
cities. 


—Anton Rubinstein’s mother is a music teacher of 
considerable repute in Moscow, and is said to be very 
wealthy. 


—Mme. Olga de Janina, a pupil of Liszt, has arrived 
in Paris, preceded by some reputation. She plays only 
Liszt and Chopin. 


—Achille Paganini, son of the renowned violinist, is in 
possession of sundry posthumous works of his father, 
which he is seeking to get published in Italy. 


—Jno. W. Kensett, President of the Artists’ Fund 
Society of New York, and member of the National 
Academy, a distinguished landscape painter, died sud- 
denly, at his studio in that city, December 14th. 


—Mile. Rubini-Jervis, the once precocious and brilliant 
pianist, bas now terminated her vocal studies with Pe- 
ruzzi, and is engaged for the next carnival season in 
Rong as prima donna. 


—Miss Sallie Barton, who sang in Ole Bull’s concerts, 
a few years since, is the leading prima donna at the 
Royal Opera in Warsaw, the capital of Poland, this 
winter. 


—Rhoda Broughton, author of ‘‘ Good-bye Sweet- 
heart,” and other romances, is young, pretty, fascinat- 
ing, and rather wild. It is said she wrote ‘‘ Cometh up 
a Flower’’ when only sixteen years of age. 


—Wehli, it is said, will enter the lecture field in the 
spring. He will disc: urse about pianofortes and piano 
music, give personal recollections of Thalberg, Liszt, 
and other masters. 


—Prof. Shoenfeld, a young and popular musician, has 
accepted the position of director of the ‘‘ Germania,” of 
Milwaukee, Wis., in place of Prof. Schueltz, who goes to 
New York. 








—Mr. Arban inaugurated his new appointment as 
successor of Strauss, with an orchestra of one hundred 
and thirty musicians, at the first masked ball in the 
Grand Paris Opera House, the second week of December. 


—Offenbach’s opera, ‘‘ The Bridge of Sighs,” has been 
produced in London with fine success. The music is 
pronounced pretty and less hackneyed than most of the 
composer’s late works. 


—Gustave Dore has achieved another triumph. He has 
painted a religious work, “Christ leaving the Pre- 
torium,’’ which attracts daily as many people as an 
extravaganza at a theater. 


—Macready, the actor, is reported to be seriously ill. 
This gentleman, it will be remembered, was once re- 
ported to be dead, and obituary accounts « f him appeared 
in many newspapers in this country. 


—Another of our sweet singers has gone. Miss Nettie 
Cornell, at one time a favorite member of the Mendels- 
sohn Society, of Louisville, died in this city, where she 
has lately resided, in December. 


--Theodore Hamilton has leased Pike’s Opera House 
for the month during which the exposition will be held 
next year at Cincinnati, 0., paying a rent of $6,000 | 
therefur. He will play stars. | 





—Miss Kate Bateman closed at the Theater Royal, | 
Glasgow, Scotland,«n the 23d. On the 22d she took a | 
benefit, ‘* Medea”’ being the attraction. She went to 


Manchester. : 


—Mme. Nilsson-Rouzaud is achieving a triumph in 
Russia. She has promised to visit Paris on her return, 
and the proceeds of the first concert at which she will 
appear will be devoted to the fund in aid of the Alsatian 





emigrants. 

—Miss Jewett, who has been so successful a debutante at 
the Fifth Avenue Theater, New York, is the daughter of 
a gentleman employed in the office of the controller of 
the currency. She is quite young, scar e past twenty, 
very pretty, and brimfull of genius for the stage. 


—Ik Marvel (D. G. Mitchell), author of ‘‘ Reveries 
of a Bachelor,’ and whose reputation as a sketch 
writer is universal, is building a home of quaint and 
original architecture, made of oval stones and sticks of 
wood, near Westville, Conn. 


—Mme. Pauline Lucca will make her debut in Philadel- 
phia on the 16th inst., at the Academy of Music. Mme. 
Lucca and Miss Kellogg will alternately ap ear during 
a season limited to ten nights and two matinees. The 
prices of admission will be increased on the nights when 
Mme. Lucca appears, 


—Mr. William Cullen Bryant is said to pass a good 
portion of his leisure time in wandering over the hills 
and dells near his beautiful home at Roslyn, Long 
Island. Recently he stopped in a store at a steamboat 
landing for the purpose of being weighed, and was 
quite chirk at finding he kicked the beam at one hundred 
and thirty pounds. 


—While Rubinstein was in Chicago, he visited the 
‘*Chicago Musical College,”’ in company with Wieni- 
awski and Rembielinski, where they were received by the 
pupils and a few invited guests. A welcoming speech 
was made by Dr. George F. Root, the president of the 
college, to which Rubinstein replied in an English 
speech, in which he alluded to the way the “ musical 
children of Chicago ’’ were being prepared for their pro- 
fessional career, and expressed his belief that after they 
had completed the courses in this college, they would go 
forth to lead others in the true road of art. 


By invitation of Miss Baur, Rubinstein visited the 
Cincinnati Conservatory of Music, on Decemcer 14th, 
where, at his request, some of the advanced pupils of 
the institution performed and sang. The great pianist 
expressed his gratification at the exceptionally good 
rendering of classical music, added some words of in- 
structive advice, and then sat down to the piano and 
rendered some of Chopin's studies, Shubert’s Erl-king, 
and Beethoven’s Turkish March, to the delight of the 
teachers and pupils. He closed his pleasant visit by 
assuring Miss Baur that the Cincinnati Conservatory 
was the first musical institution in America where he 
found scholars who rendered classical music with such 





marked ability and understanding. 














—An attempt was made to burn the Howard Theater, 
Boston, on the night of December 7. 


—Edwin Booth will make a professional tour of the 
Western States some time in the coming spring. 

—Niblo’s Garden, New York, opened again December 
1, reconstructed. 


—The Park Street Theater, Brooklyn, has been sold for 
$130,000. 

—More pictures of Edwin Booth are sold than all other 
actors in the United States. 

—Mrs. James A. Oates, actress, has married Tracy 
W. Titus, manager of the troupe. 

—FEdwin Adams played at Rochester on December 23d 
24th, and 25th. 

--A movement is on foot for the organization of a new 
dramatic company in Detroit. 


—Mr. Richard Mansell, has re-opened the St. James 
Theater, London, with opera bouffe. Mlle. Bonfonti, 


| so well known here, is in his company. 


—Mr.J.8. Clarke, the American actor, has become 
lessee of the Charing Cross Theater, London, where he 
intends to produce old English comedies and farces. 


—Joseph Jefferson, the gifted and genial Rip Van 


| Winkle, is now enjoying perfect health with his eyesight 


restored. 

—Lucille Western is ill, and gives notice that the doc- 
tor enjoins her to desist, for a while, from professional 
labor. 

—Photographs say that no woman ever appeared on 
the American stage, who made such a picture of absolute 
perfection as Mrs. Scott Siddons. 


—A fire broke out in thy Arion Concert Hall, No. 720 
Broadway, New York, about 2:30 a. M., on November 28, 
which, after gutting that establishment, communicated to 
Lina Edwin’s Theater overhead (then occupied by Kelly 
and Leon’s Minstrels), completely destroying it. 

—At Vienna, there is being constructed at the present 
moment six new theaters, which are to be completed for 
the opening of the exhibition next spring. Their names 
are Theatre de la Ville, Opera Comique, Theatre de la 
Cour, Theatre de la Residence, Theatre de l’Academie 
(to be devoted to French literary pieces only), »nd 
Theatre International. This last one will be devoted to 
opera and ballet, and will be one of the largest theaters 
existing. It is to contain about 5,000 persons. Mlle, 
Sessi is announced to appear at the Theatre Italien to 
play Juliet in ‘‘ Amants de Verone.” 


—Robinson’s New Theater, in this city, will seat be- 
tween 1,700 and 1,800 people. How great thisis, may be 
understood by recollecting that Pike’s seats only 1,728, 
while the following are the figures for the New York 
Theaters: Stadt Theater, 2,483; Academy of Music, 
1,971; Bowery, 1,970; Niblo’s, 1,822; Grand Opera- 
house, 1,803; Booth’s, 1,763; Wallack’s, 1,610; French 
Theater, 1,576; Tammany, 1,511; Olympic, 1,304; 
Wood’s Museum, 1,218; New York Theater, 1,083; 
Theater Comique, 905; Waverly, 820; Fifth Avenue, 
801. Steinway Hall seats 1,908, and the New York Cir- 
cus 1,137. 


—The report of the death of Lotta is contradicted ly 
the lady herself, in a letter to the manager of a Chicago 
theater. She isat Yarwood, living, and quite well. She 
says: ‘‘I have had many offers to act in the best thea- 
ters in Lundon, but mother says, ‘ No, you came here for 
rest, recreation, and study, and you shall not act,’ and 
mother is right, I guess—mothers always are. Besides, 
what do I want more than America? There is room 
enough there for all my acting. It’s so foggy in Eng- 
land, they might not understand me, and think it was 
my fault, so I’ll stick to my dear old friends in America, 
who, I know, will be glad to see me when I come back 
again.’ Lotta’s head is level. She is not a bit dead. 
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JANUARY BULLETIN 
66 West Fourth Street, Cincinnati, Ohio. 
VOCAL. 

Dreams of Childhood. 

words are chaste, the music original, and the title page 
Greece coccsecvecoceeeseoccecee ce Dondore. 30 

White Sails Waft me Away...... pecseoreees Addison. 30 


Serge ~ 
or 
NWEW MUSIC 
(The Key is marked with a capital letter.) 
A careful selection of the best and most successful 
DD cvcascsveces ee cecccccoescesooccosocses -coseee sesenccecee -- Leftwich. 30 
handsomely printed in colors. 
Pleasing parlor song. Accompaniment studiously 
Well written. A soft, dreamy melody. The words 


PprISE 
Ss at ad y ay 
2b BY? FUE Be Ss 
Published by JOAN CHURCH & C0., 
publications issued during 1872. 
Beautiful in every way and deservedly popular. The 
Darling Little Nell. 
made easy. 
by the author of ‘‘ Leaf by Leaf.” 


Kiss she gave me at the Gate........Tannenbaum. 40 
One of the most popular. Picture title page. 
Only You. 
AB, scccccseesecceces scccescevecocsscsceccceccssccsocscoces MNO. SD 
This popular serenade has passed through many 
editions. 
Rest. ‘ 
Dccccccee ecveosocentovccoososcocesoocenes evcescoe cevcecccoes seoee Bliss. = 35 


** It was thy will, my Father, that laid thy servant low ; 
It was thy hand, my Father, that dealt the chastening 
blow.”’ 


Fine solo for baritone. 
piano or organ. 
Just because he loves me, I am happy as a 
Queen. 
J seocnesscoceesese o secceesscceceeessceescresccsces ssseseceececeee Mary. 30 
The story of a maiden’s love, charmingly told. 


Accompaniment suitable for 


Culling Roses in the Snow. 

MD snrcsaseronenececoreesvocesnveveccesonocesveses sessesees Dinsmore. 30 

A sentiment which never grows old, expressed in 
words fresh and original, while the music is just what 
it should be. 
The Lesson of Life. j 

tt eT sf 

Reply to ‘* Under the Daisies.” 
Thou Still art Dear to Me. 

Me iiesec cvssavcese<besvanconssen erssccocecocese eseceee .. Dinsmore. 

** When like clouds sad mem’ries fall 
O’er thy guileless way, 
Remember, love, the darkest hour 
Is just before the day.” 

Sweet poetry, sung to appropriate music. 
Good Night, ye Pretty Flowers. 

BB vavererrrincranessceescrcesers eeteetevovsescesoucees sevseeee Pallat. 35 

**Good night, ye pretty flowers, 
Invail your cvlors gay.” 

Composed with exquisite taste. A standard concert 

song. German and English words. 


Lighting the Sheeling. 


30 


A quaint melody of the Scotch character. The title 
page is beautifully illustrated. 
Absent but not Forgotten. 

MB Didbgvigs nsccorresconsseccocenesocecees eoeneseosceceesees Howard. 35 
Heaven Bless the Dear Old Fireside. 

BD ciconee cnnstespenceonen pilvbatueeneasees peencoese ——y Gorham. 30 


I Would Iwere at Home Again. C 3...........006. 30 
Exquisite songs of home and childhood. 


DUETS AND QUABTETS. 
Graves of our Dear Kindred Ones, 
WM ditistsnttthsicucssntesntsvisiheaiadtdtasinemesevciuneet Phillips, 


**Do the stars look lovingly down from above 
On those far distant graves of ours.” 


For mixed voices, with accompaniment. 


40 





Iam the Rose of Sharon. 
ee » Doane. 36 
The words are of the quasi sacred character. And 
this fact the composer kept well in view when penning 
his sober, yet graceful themes. 





PD rcatensccrsses 3. McGranahan. 30 


“Two buds plucked from the tree, 
Two birdies flown from the nest.’’ 


Duet and chorus. For soprano and mezzo-soprano 


voices. 
NEW SONGS BY FRANZ ABT. 
My Greeting. (Meine Grusse.) 5......... ov eoncvoede 
Sweet-heart, Good Night. Bd 4......... cocceees4O 
These two beautiful songs were written for the pub- 
lishers during the celebrated author’s visit fo the United 
States. 








Good Night My Love. 4......... wneocens sencecsesenncceneule 
New English translation by D. C. Addison. 
TMSTRUMENTAL. 


Visions of Home. 
Fidelity Polka. 
5 ee 
A fascinating melody. 


seossee Wiegaud. 35 





sresccscessoocescooses tees. 40 


seeeeeeereseeees 


Love’s Secret. (Nocturne.) 
Dessccssocenvoeneccadousenetsccseciessesousnenveseseneces seeeeeee Siebel, 30 
A beautiful little parlor piece. 

Overture Medley. 

Ite Tila Drcxnniasncnctineneniannbtiteniesesncuiaimaisatennend Ryan. 20 
Introducing melodies from nine overtures. 

A Little Story. 

Dh Br secaceseinsonmnsitionivieinecssisenscone o0seee cocccee «Tours. 
Tip-top composition. 

I Love but Thee. 

Bs Te Gacnicncecscosinnsnsenee oceccccccovccs esecnccece eoeceee Pape. 40 
Romance, introducing a fresh, original melody, with 
sparkling runs, brilliant and effective. 

Coral Caves. (four hands.) D. K. 5.....csces0se0e01.00 
An attractive arrangement of this immensely popular 

piece, for two performers. 








Bolero. 

Ih Mh Mitinscnnsceniccaces Bohner, 40 
Joy and Happiness March. 

BW. Whe. Diansscsnckavecsnecnsenctentnsorenssonse ecencceceee Wolfram. 30 
Zelda March. 

iil is Aisecinccnnsnnnnnsicnsncieesiadwneanineenneanbiads arenenees Pape. 40 


Any of the above music or books sent, post-paid, on 
receipt of marked price by the Publishers, 
JOHN CHURCH & CO., 
CINCINNATI, OmI0, 








CAPITAL HOLIDAY PRESENTS! 


The Normal Musical Hand-Book, 


than which a scholar could not select a more suitable 
present for the teacher. Price, $3. Elegantly and sub- 
stantially bound for permanent companionship. 


The Song Tree. 


The collection in this book is uncommonly good, con- 
sisting of new solos, duets, trios, and quartettes, written 
expressly for it by our most popular authors, and pub- 
lished in no other work. it is well adapted for concert 
purposes. Price, $1.75, boards; $2.50, cloth. 


Silver Sounds. 


Just the thing to cause a pleasant sensation among 
social circles. The music is entirely original, consisting 
of sacred songs, duets, songs and choruses, together 
with instrumental gems, and representing the most suc- 
cessful writers of mudern music. Price, bound in boards, 
$2; elegantly bound in cloth, $2.50. 


The Glory, 
our new Church Music Buok, is rapidly superseding 
all others. Its recent issue being followed by an im- 
mense sale, is a sufficient recommendation of its merits. 
Price, $1.50, 
Folios, 


Excellent devices for preserving sheet music. 
styles, and at low prices. 


Music Boxes. 

Highly ornamental, and playing from one to six pop- 
ularairs. At prices within the reach of all. 

In addition to the above, we havea large stock of first- 
class pianos and organs, in plain and elegantly carved 
cases. Also, violins, flutes, guitars, etc., at prices to suit 
the times. 


All 








Church’s Musical Visitor 


Has now been established more than a year. During 
this time it has steadily increased its subscription list, 
until at the present time its circulation is probably 
larger than any other first class Musical Journal pub- 
lished in this country. 

We are daily receiving letters and notices from the 
Kast, as well as from the West and South, pronouncivg 
this the 


BEST MUSICAL JOURNAL, 


as well as the largest, handsomest, and cheapest in 
America, 

Before the close of this Volume we propose to 
DOUBLE OUR SUBSCRIPTION LIST, and as an inducement 
to our friends, who will aid in extending the circulation 
of the Visiror, we offer the following splendid 


NEW PREMIUM LIST, 


for New Subscribers only, at $1.50 each : 


PREMIUMS. 


2 

ro) 

= 
” 
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1. Ryan’s True Instructor, for any instru- 

ment desired... 
2. Sheet Music (new) ..ccorcccsccccccscesccsssesees - 
3. **The Glory,” ** The Palm,” or “ The 

SEED Cee ™ cccesseccsesceree oesecceee erccece 
4. “The Song Tree,’ or complete set of 
5. 





“Grad: d Songs,” 5 books.......... sese0 

. “Madame Rive’s System of Sight Sing- 

eg ee 

6. One dozen * Sparkling Jewels,” for Sun- 
d ~“ ] 


7. Cash... ° 
8. ‘* La Blache’s Vocal Method,” complete. 
9. Sheet Music (new), or any Musical In- 
GRRE, WOT scccccceessscsessersets one «OS 
10. “Musical Curriculum,” or ‘* Normal 
Musical Hand-Book ”’.........000-0------ 
11. One doz. of ** Tie Prize,” ‘* The Charm,” 
or * The Silver Spray ”*. ....ccccccscccsese 
12. Plain Guitar .. 
13. Sheet Musie (new) 
14. Cash. ° 
15. Violin, with Bow, Worth. ......cccccsccsccsers 
Plain Piano Stool...........sceees oe 
One dozen “True Singing School Text- 
Book” 
. Cash... 
. Violin, with Bow and Case 
. Guitar, with paper case.... 
A complete Musical ry, he 
Glory,” ‘*The Hour of Praise,” 
“The NewCurriculum,” and ‘‘Nor- 
mal Musical Hand-Book”’ ........0.00 
Fancy Flock Piano Spread (green or red) 
Sheet Music (new) 
Any Musical Instr 
Cash.... ° 
Rosewood Guitar (in wood €a8e). ......seo00» 
Shryock’s Mammoth Music Charts......... 
One dozen “ Trinmph,”’ ** The Palm,” or 
“True Psalmist ”’.........scsseoseeceeees 
Broadcloth Embroidered Piano Cover.... 
Violin, with Bow and Case, worth... 
Rosewood Guitar, with Case, worth 
Elegantly Figured Piano Spread.. 


Fine Violin, worth coccee 
Box, Bow, and trim- 
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Fine Violin, with 

mings complete 
Sheet Music (new) 
Genuine Martin Guitar, with case.......... 
Fancy Flock Piano Spread, with Stool 

to match 
Rosewood Music Box, playing six airs.. 
Any Musical Instrument, worth. ......+.. 
Portable Five Octave Melodeon.....cccce-s 
Mason & Hamlin Organ, Style A......000+0+ 
Mason & Hamlin Organ, Style C... . 
Piano Case Melodeon... 
Mason & Hamlin Organ, Sty ecocceesee 
45. Mason & Hamlin Organ, Style 48.........- 
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The papers need not all be sent to the same post-office. 
Names can be sent as you get them, with the money, but 
observe the following rules: 

1. Every letter containing names to apply on a pre- 
mium list must so state, 

2. All premiums will be delivered in our free of 
expense, but if shipped elsewhere, charges will be at the 
expense of those ordering them. For premiums for- 
warded by mail, the money must be sent for postage. 
Full directions for shipment should accompany all 
orders. 

3. The final letter calling for the premium, must con- 
tain a complete list of all the names of the club on which 
premiums are claimed, in order that we may compare with 
our books, 

We guarantee the articles to be new, and exactly what 
they purport, and have invoiced them at the regular re- 
tail price. 

) Sheet Music ordered for premiums must be selected 
from our publications. - 
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Happy though Alone. 1820—3. 
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Happy though Alone. 1820—8. 
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Entered acoording to Act of Congress, 4. D. 1872, by Joun Cuvacn & Co., in the Office of the Librarian of Congress, Washington, D. C. 


































































































~~ 

















ss ae ae we SS 








| 
oe 


N 














aS 


a 

















= 



























































mos 








—=s === 











a 
Ss 





N 
=! 





ll. eS -@q—"”. 














Si 





zi 






























































™ 
iA 





is 























N 
SS 
|? = 








Marché Romaine, 1819—3. 
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Marche Romaine. 1819=3. 
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22 CHURCH’S MUSICAL 








VISITOR. 








RTHUR MUES, of Wesleyan University, Teacher of 


Piano, Organ, and Vocal Music. Leave orders with 
John Church & Co. 


ARL PALLAT, Teacher of Piano and Singing, N. 
E. Cor, Ninth and Elm Streets. 


ISS MARY SUMMERBELL, Teacher of Piano, 
Organ, and Vocal Music. Residence, 184 Long- 
worth Street, between John and Central Avenue, 


ROFESSOR FR. WERNER STEINBRECHER, Mu- 
sic Teacher. Leave Orders at No. 12 West Ninth 
Street, or at the Music Stores. 
RS. H. KITCHELL. Teacher of Vocal and Instri. 
mental Music, No. 345 Race Street. 
YOMPOSING AND PERFORMING MUSIC is taught 
4 at peoples’ prices, by popular courses of study, at 
Baxter University of Music, Friendship, N. Y. 








S P. LAPHAM, Teacher of Brass Bands. Address 
WO. care of John Church & Co., Cincinnati. 


_— 





W t. HOEG, Teacuer or Guirar. Orders left with 
¢ John Church & Co. will reccive prompt attention 


M's MARY BERTRAND, 521 West Court Strect, 
I TEACHER OF VOCAL AND INSTRUMENTAL Music, ly. 


M RS. Hf. S. AUSTIN, Teacner or Music, Greenup 
pi St., bet 4th and 5th Sts., Covington, Ky. ly 








JROF. JULIUS STURM, Tracuer or Piano, Guitar, 
Fiute, Vionin, Vioia, VioLonceLLo, SINGING AND 
Tnoroucu Bass. Particular attention given to Ladies 
in learning the violin, and to the pupils of evening 
elasses in vocal and string quartettes. Will also attend 
to conducting of amateur orchestras and singing socie- 
ties. Residence, No. 109 W. Court St. Orders left with 
John Church & Co. ly 


LEX. HAIG, Teacner or VioLin AND Prano, No. 
Pi I8L Longworth Street. Orders left with John 
Church & Co. ly 


W F. STEEN, Tracner or Vocan AND INstrU 
¢ MENTAL Music, and Tuner of Pianos. Residence 
235 Court St. Orders lett with John Church & Co. ly 





‘FS HOMAS WARWOOD, Tracner or Vion, Office 
Southwest ¢ orner Fourth and Elm. ly 





N ADAME RIVE respectfully announces to the pub- 

lic that her classes for Cultivation in Music will 
begin September 11; Solfeggio classes, September 14, 
Price, $5, in advance, for ten lessons. Private lessons, 
$20, in advance, for ten lessons. Residence No. 330 
West Court Street. 





by- RLES WARKEN, Proressor oF Music, contin- 
ues to tench Flute, Guitar, Piano, and Theory of 
Music. Residence, 486 West Fifth Street. Orders left 
with John Church & Co. will be promptly attended to. 
ly 


EIDEL’S BAND furnishes Music for Concerts, 
Balls, Parties, Weddings, ec. Orders left with John 
Church & Co, will receive prompt att: ntion. 
ly M. HEIDEL, 





N ISS LAURA B. JORDAN, Treacuer oF Piano, Mt. 
Adams. City orders lett with John Church & Co. 





ly 





be ee WILLIAMS will give Private Lessons in 
VocaL AND INSTRUMENTAL Music, at his Residence, 
No. 308 West Eighth Street. ly 





ENRY G. ANDRES, Teacuer or PIANO, ORGAN AND 
Composition, No. 87 West Seventh St. ly 





'IG. A. C. ALFISI, 424 West Court Street, Cuntiva- 
TION OF THE VoIce, ENGLISH AND ITALIAN SINGING. 
Address John Church & Co. ly 





Sg eee PROCURED.—Music Teachers, Organ- 
ists, Choristers, Choir Singers, and Concert Soloists, 
desiring engagements, are invited to register their names 
with the NEW ENGLAND MUSICAL BUREAU. Con- 
nections extensive. Facilities unrivaled. Address 
)inclosing stamp for reply). 
E. TOURJEE, Manager, 

Music Hall, Boston, Mass. 








THE NEw 
Musical Curriculum. 


A 2ew end complete course of instruction for the 


PIANO. 


BY GEO. F. ROOT. 


The etteniion of teachers and students of music is 
called to the new and greatly improved work of this 
experienced and conscientious teacher, 

The New Musica, Ourricutum, as completed, is the 
result of years of observation and labor devoted to its 
completion, and is the 


BEST BOOK EVER PUBLISHED 


for the purpose intended. Mr. Root’s immense popu- 
larity as a teacher is due, in no small degree, to the 
uniformly attractive and progressive manner in which 
he presents his subjects to the student, and in none of 
his works are these el ts more pr t thea in the 


NEW CURRICULUM. 


Teaches 2 especially recommended to send for a 
specime., copy. Price $3.00, on receipt of which it will 
be forwarded by mail, post-paid, by the publishers, 


JOHN CHURCH & CO. 
CINCINNATI, 0. 











First Finger Raised to Strike. 
These illustrations 
i——=} are from Root’s MUSI- 
——= CAL CURRICULUM, the 
= = best Instruction Book 
Position of Hands. for Piano, Price $3.00. 

Published by JOHN CHURCH & CO., 

66 West Fourth Street, Cinciunati, 0. 








THE VERY LATEST! 


The Best Sunday School Music Book! 


Grugual Variety of Contents. The Best of Authorv. 


The Golden Rule! 
By S. W. STRAUB, 


With contributions from many of the best authors of 
Sunday School Music in America, among which are the 
followirz, familiar to every Sabbath school schoiar: 
Grorocr F. Root, H.R. Patmen, W. A. UOcpev, 

J. R. Mepray, D. Lyon, J. W = kKuee Lee 
A.J. Br rergrizip, Wesitey Martin, Magia Str .vus, 

P. P. Bu.is, D. W. SNIDER, N. B. Hou ster. 


and a bt of others, forming the latest, best, ar :i most 
attractiy» collection of Sabbath School Songs ever pub- 
lished 





Especial Characteristics of the Golden Evle. 


In ne yther book hitherto issued has there ‘een so 
large a number of eminent song writers represented as 
will be :ound in THE GOLDEN RULE. Thus arises 
the UN"SUAL VARIETY of its contents. 

Sunday Schools do not care to purchase over again 
songs w::ich they have already sung from othe? books. 
The music in THE GOLDEN RULE is new, ond pre- 
pared eapressly for it. 

THE GOLDEN RULE contains songs such as will 
carry with them PERMANENT PROFIT, as well as transient 
pleasure and gratification. 


Every Sunday School 1s interested in THE GOLDEN 
RULE. It will give satisfaction wherever used, 


THE GOLDEN RULE will be issued in splendid 
style, printed on fine white paper, and strongly bound. 

ill ready promptly as advertised, when orders will 
be filled in rotation. Al! wishing specimen copivs, or an 
early supply, should send orders at once, as the demand 
will certainty be very large. 

Paice, tenad in beanta, 35 cents; $3.60 per dozen; 
$50.00 per hundred. A single copy, in paper cover, for 
examination, will be mailed on receipt uf 25 cents. 


JOHN CHURCH & CO.. 


Cincinnati, 0. 





A Delicate and Refined Present. 


On the Ist of December we shall issue the first edition of 


SILVER SOUNDS, 


a new collection of popular parlor music (vocal and 
instrumental), combining quantity with quality. 
Sacred Songs, Duets, Songs and Chorases, 


together with instrumental gems in every variety of form, 
embracing selections from the works of 


THOMAS. 
MILLARD, 
ROOT, 
B1SuOP, 
CAMPANA, 
BLISS, 
KINKEL, 
ADDISON, 


and other popular writers of modern music. Music is 
always in order. No more acceptable gift could be 
selected than 


SILVER SOUNDS! 


No amateur’s collection can be considered complete 
without it. 

SILVER SOUNDS will be issued in decidedly hand- 
some style, printed from full sized music plates on fine 
heavy paper, containing upward of $20.W worth of 
music, while the cost will be comparatively small. 


Price, bound in Boar.is, $2.00. Elegantly bound 
in Cloth, $2.50. 


JOHN CHURCH & CO., 


Cincinnati, O. 





THE WEBER, 
SCHRAIDT AND VOSE. 
PIANOS, 


AND THE 


Mason & Hamlin Cabinet Organs, 


Make the best line of Pianos and Organs 
that we have any knowledge of, and for 
Dealers, Teachers, and Customers they are 
the most reliable stock that can be found. 
We offer them to our wholesale and retail 
trade at factory prices, and give our own 
guarantee in addition to that of the makers. 
Send for circulars and price lists. 


JOHN CHURCH & CO., 
CINCINNATI, O. 





AGENTS WANTED. 


We want an agent in every town to solicit subscrip- 
tions for the Musicat Visitor. A govcd-sized list can 
be obtained in almost any neizhborhood, and a valuabl: 
premium secured wit very little effort. We have sent 
many beautifal premiums to persons who procured the 
requisite number of sub-cribers in an hour’s time. It 
is not necessary, however, for an agent working for any 
premium to get all the subscriptions at one place, or to 
send them allin at onetime. They may be obtained in 
different towns or States, and sent as convenivent. A 
cash premium will be given if preferred. See Premium 
List in another column. 








CHURTH’S MUSICAL VISITOR. 








Cincinnati Gonsenvarony or Music 
87 West Seventh Street. 


Pupils are received daily during the entire year. For 
parti ulars, please see circulars, to b» had in all music 
stores ; or, address 


MISS CLARA BAUR, 


S87 West Seventh Street, 


CINCINNATI, O 


BAXTER UNIVERSITY OF MUSIC 


Comprises four distinct Schools, viz. + 

Cuurcnu Music, Parton Music, 
OrcHueEstra Music, Brass Banp Music. 
A School for Authors and Artists, and a Publishing Department. 

A complete Scientific and Practical Education, includ- 
ing Composition and Execution, in either of these Schools 
costs no more iu this institution than is usually expended 
in learning to merely play an instrument. Established 
in 1853. Has graduated over one hundred Professors of 
Music, and has therefore ceased to be an experiment. 

JAMES BAXTER, Pres’t, 
12—23 Friendship, Allegany Co., N. ¥. 





Do you want to learn to play on 
THE FLUTE! 
Ryan’s True Instructor will teach you. 


THE MENDELSSOHN QUINTETTE CLUB 


WILL ESTABLISH A 


National College of Music 


AT TREMONT TEMPLE, BOSTON, 
Where may be obtained a 


Thorough Musical Education 
in all branches of the art. Special advantages of a 
practical nature offered, superior to any found else- 
where. 

All pupils sufficiently advanced will have frequent 
opportunities of singing or playing to accompaniment 
furnished by the Quintette Club. 

The College will open September 16th, with a corps of 
teachers selected from 

THE BEST FOREIGN AND RESIDENT ARTISTS, 

Circulars with full particulars of time, terms, etc. 
mailed free. Address 


THOMAS RYAN, 
Director Nat. College of Music, Tremvuut Temple, 
11—16 BOSTON, MASS. 











“ MT. AUBURN 


YOUNG LADIES’ INSTITUTE 


CINCINNATI. 


Stands unrivaled as a school for young ladies. With a faculty of 
Efteen instructors of long experience, three of them Professors (grad- 
Bates of the first col in the land), with an unexcelled Location, 
an ample Apparatus, Library and Reading Room, it affords facilities 
sae of instruction as thorough as can be obtained in the 

ry. 

For Catalogues or iaformation, address: 


ly 3%. EH. WHITE, 143 Race St., Cincinnat.. 








Pittsburg, Cincin’ti & St, Louis 
Railroad. 
(Little Miami and Pan-Handle Route.) 


Via Columbus. Shortestand Quickest Route to 
All Eastern Cities. 


FOUR DAILY THROUGH 








1 RNS. 





Leave. Arrive. 
a a.m. 2.45 p. m. 
Ms Be vee 1.35 p.m. 10.50 p. m. 
N. ¥. Night Express............. 0.45 . m. 6.30 z — 
Columbus Accommodation... 4.00 p.m. 10.55 a. m. 
Springfield Accommodation... 9.00 a. m. 5.10 p. m 
Morrow Accommodation........ 5.15 p.m. 8.50a. m. 
Loveland Accommodation...... 12.05 p. m. 7.35 p. m. 
Loveland Accommodation...... 6.15 p. m. 6 50a. m. 
Loveland. Accommodation..... 11.15 p.m. 8.00a. m. 
Sunday Church Train to Cincinnati leaves Loveland at 
Qa.m. Returning, leaves Cincinnati at 2 p. m. 


The 9.45 p.m Train leaving, and 6.30 a.m. Train ar- 
riving, run daily. 

All Saturday Trains run through to New York without 
detention, 

: Pullman’s Drawing-room and Sleeping cars and 
I alace Day and Sleeping cars run through to New York. 

Trains run by Columbus time, which is seven minutes 
taster than city time. 

For Through tickets, apply at the old Office, corner of 
Front and Broadway; No.3 Burnet House; and corner 
of — and Baker streets ; and at the Depot, East Front 
street. 

N. B.—Ticket Office open on Sunday from 9a. m. to 11 
a.m. only. 

The Omnibus Line calls for passengers and checks ba :- 
gage at Lotels and residences. : 

W. L. O'BRIEN, 
Gen. S. W. Pass. Agent. 





CIN. HAM. & DAYTON B. B. 


FOR AND FROM THE 


North, West and Northwest. 


THROUGH CARS BETWEEN 
CINCINNATI & INDIANAPOLIS, 


ST. LOUIS, PEORIA, 
OMAHA, DETROIT, 
TOLEDO, CHICAGO. 





SLEEPING CAES ON ALL NIGHT TRAINS. 


Fare always as low,;and time as quick as by 
any other line. 


8@3-For information and tickets apply at all principal 
railroad ticket offices in the United States and Canada. 
Ask for tickets via the Cincinnati, Hamilton and Day- 
ton Railroad. 
SAM’L STEPHENSON, 
General Ticket Agent. 


THE BEST BOOCE. 


THE EUTERPIA 


By James BAxTER, 
Is the bess, because the most useful singing bo~k yet 
issued. It contains 


Churehn Music, Funereal Music, 


SACRED AND SECULAR CHORUSES. 
With and without OgcHESTRAL ACCOMPANIMYNTS, 
Sabbath School Music. Glees, and School Songs. 
EVERY PIECE A GEM. 


The most perfect because the most simple and efficient 
* Scher] of Musical Instruction ever inventes 


Forward $1.25 for a Specimen Copy and conviges your- 


elt. 
a. C. CRANDALL, Publisher, 
1-46 Fauiznpsuir, N. Y. 











NEW ROUTE 


OPEN TO 


Chicago and the Northwest 


AA aT 
POL! 


- er MI 


rweuge i 


GAF AXE ANE RR 


ips lant 


pu 6 


Will open on Monday, August 26, 1872, a 
NEW FAST LINE ROUTE 


FROM CINCINNATI TO CHICAGO, 
KANKAKEE ROUTE. 


TRAINS DAILY 


Leave at 8.00 A, M. & 6.30 P.M, 
(CINCINNATI TIME.) 


THE RUNNING TIME, 


ONLY 12 HOURS! 


Is Quicker than by any other Route, or ever before made 
from Cincinnati to Chicago. 














Through Tickets and Sleeping Car Berths can be ee. 
cured at No. 1 Burnet House, cor. Third and Vine 
str. ets; also at Depot, corner Pearl and Plum Streets. 
GEO. L. BARRINGER, Cc. K. LORD, 

Superintendent. Gen’! Ticket Agent. 


Ryan's True Guitar Instructor 


Is the best cheap book for that Instrument. 








A collection of new solos, duets, trios, and quartettes, 
for parlor and concert p»rposes. 

This book will supply a want long felt by every good 
singer—a reservoir from which may be drawn new and 
effective pieces for public singing. Mr. Bliss, whose 


abilities as a song writer are too well known to need: 


comment, has beon assisted in this work by Geo. F. and 
F W. Root, s>d others who are eminent in their spe- 
cialtics. 

A first class collection, of great a humorous 
and earnest, such as is contained in THE Ong TBR, 
has never before been bound together in one book. 


THE SONG TREE 


will be ready AUGUST 10. PRICE, $1.75; sent, 
paid, on receipt of price. , pom 


23 
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CHURCH’S MUSICAL VISITOR. 








Steam ithographic 
PRINTING HOUSE. 
EHRGOTT & KREBS 


SUCCESSORS TO 


EMAGOTT, FORBAIGER & CO. 
LITHOGRAPHERS 


AND 


ENGRAVERS, 
COR. FOURTH AND WALNUT STS. 


Cincinnati, O. 





Music Titles, 


Plain and in Colors, a Speciaity. 


CORALITE TOOTH POWDER, 


Recommended by Druggists, Physicians and Dentists, 
es the 


SAFEST AND BEST DENTRIFICE IN USE. 


IT IS PERFECTLY FRLE FROM GLIT, or other 
substances injurious to the tecth or gums. 


IT DISSOLVES AND REMOVES all extraneous sub- 
stances from the teeth, and keeps them clean and white. 


ITS ASTRINGENT AND TONIC PROPERTIES ren- 
der the gus firm and healthy. 


IT CONTAINS DISINFECTANT AND AROMATIC 


QUALITIES, which render the breath sweet and fra- 
graut. 


F. E. SUIRE & CO., Proprietors, 
CINCINNATI, OHIO. 


For Sale by all Druygists. 


BITTER WINE OF IRON. 


A valuable Tonic for all diseases arising from 





General Debility and Impoverishment of 
the Elod, 


Pleasant to the Taste and Stomach. 


F, EB. SUIRT *» ©., Proprietors; Cincinnati, Ohio. 





WE KEEP CONSTANTLY ON HAND 


A very Superior Lot of 
Piano Fortes for Rent 


At Prices to Suit the Times. 


4d. CHURCH & CO., - Cincinnati, Ohio. 


THE SONG KING, 
For Singing Classes 
AND CONVENTIONS, 
By H. R. PALMER. 


This work contains one hundred and ninety-two pages, 
being eighty pages larger than its popular p , the 


Bound in board cover, 75 cents single ; $7.50 per dozen. 


Published by 
John Church & Co. 
CINCINNATI, O. 











00 OU WANT TO@PLAY THE ACCORDEON:? 


Get Ryan’s True Accordeon Instructor. 








New Styies, Resonant; with improvements patente | 
June and August, 1870, surpassing all previous produc- 
tions in rich, beautiful qualities of tone, and general 
excellence. Prices reduced; $50 to $2,000 each. New 
I}lustrated Catalogue free. 

JOHN CHURCH €& CO., 
General Western Agents. CINCINNATI, OHIO 





THE CHARM, 


For Sunday Schools. 
By P. P. BLISS. 


Pronounced by competent judges in all the religious 
fenominations to be the great Sunday-School Singing 
Book of the season. Mr. Bliss is a practical worker, 
being superintendent of one of the finest Sunday-Schools 
im the country, that of the First Congregational Church 
in Chicago. He not only knows what is wanted, but 
possesses the rare ability to supply that want. 

Price 35 cents each, er $30.00 a hundred. Published by 


JOHN CHUBCE & CO. 


GINCINNATI, 0. 


30,000 OF THE GLORY 


Were ordered 
N ADVANCE OF PUBLICATION. 











Our New Sunday School Music Book ! 


THE CROWN 


OF SUNDAY SCHOOL SONGS. 
By L. H. Dowling. 


The music in The Crown consists of the choicest gems 
of many of the best authors of Sunday School music in 
America, being selected principally from the work~ of 
Geo. ™. Rootand P. P. Buiss, together with an exceil-nt 
assortment of new pieces. It contains 110 pages and ie 
bound in boards only. 


Price $3.60 per Dozen. Send 30 cents for speci- 
men copy, to the publishers, 
JOHN CHURCH & CoO., 
Cincinnati, O. 


NORMAL MUSICAL HAND-BOOK. 
By George F. Root. 


BOOK OF REFERENCE for methods of teaching 

Notation, Voice Culture, Harmony, aad Composi- 
tion in classes; lectures, definitions, pronunciations, 
and devices tomake class work successful and interest- 
ing; a mine of treasures and resources exclusively for 
teachers and those who are preparing to teach. Ele- 
aor and substantially bound for permanent compan- 
onship. 


8@-No teacher should be without one. Teach- 
ers’ Price, $3.00. 








We Import our own Goods. 





We have just received direet from 
manufacturers in Germany and Franee 
our Spring stock of VioL1ns, Guitars, 
AccorpgEons, Superior VIoLIN STRINGS, 
Banp InsTRUMENTS, ete. Sinee Cin- 
cinnati has become a Port of Entry, 
we escape the extortions practiced in 
the New York Custom House, and can 
offer to our customers a finer stock 
and at lower prices than any Eastern 
house. 


= 
John Church & Co., Cincinnati. 


Violin Strings. 
"sjoul0g 























Joun H. Kogunxen. @. Grimm. 


Koehnken & Co. 


ORGAN BUILDERS, 


(Successors to M. Schwab.) 


No. 555 Sycamore Street, 
Cincinnati, O. 


Refer to numerous Organs built for Cincinnati Churches 
during past fifteen years. 








THE NORMAL MUSICAL HAND-BOOK. 
BY GEO. I’. ROOT. 


o Teacher should be witoout it. 
Price, $3.00. 





THE 


SCHRAIDT 
PIANO. 


THE BEST PIANO FOR THE MONEY 
THAT CAN BE BOUGHT. : 


The attention of dealers and the public 
generally is respectfully solicited to the ex- 
cellence of these Pianos: for purity of tone, 
elasticity of touch and general superiority 
of workmanship they are unsurpassed. 


© John Church & Co., 
General Western Agents, 


Send for Price List. CINCINNATI, O. 








